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Medeniyetimizde
Yaz1 Kuluira

Temel Karadeniz

Klgukgekmece Belediye Baskani



Kuciukcekmece Belediyesi olarak Kultur-Sanat alaninda aktif bir rol
ustlenmekteyiz. Ger¢eklestirdigimiz konser, tiyatro, soylesi, atolye ve
sergi organizasyonlarini hakki ile yapabilmek i¢in ekibimizle biytk ¢aba

sarf ediyoruz.

Kaltir Sanat alaninda elde ettigimiz birikim 2013 yilinda Turkiye'de ilk
defa Geleneksel Sanatlar alaninda akademik faaliyet yiirtiten Geleneksel
Sanatlar Akademisi kurumumuzu meydana getirmigtir. Geleneksel
Sanatlar Akademisi 2013 yilindan itibaren kadim kaltarimiize yonelik
o6nemli igler yapmaktadir. Kurumumuzda 16 farkli bransta 33 gurup
470 ogrenci ile egitimlere devam ederken kiiltiir sanat faaliyetleri ile cok

onemli isler yapmaktadir.

Medeniyetimizin yazi kualtirtinde elde ettigi birikim dunyada esine
az rastlanir bir seviyeye ulagmistir. Anadolu topraklari, tarih boyunca
kiltiir ve sanatin uyumlu ve ahenkli bulusma noktas: olmus ve bu kadim
kalturin olusmasinda 6nemli bir rol dstlenmigtir. Dinyanin en 6nemli
sanatcilar1 bu topraklardan beslenerek eser uretmis, tiretmeye de devam

etmektedirler.

Yakin bir tarihi olmasina ragmen yeni yazida elde edilen merhale son
derece kiymetli ve 6nemlidir. Turk Yazi Kaltura alaninda gerceklestirilen
en genis kapsaml etkinlik olan Kaligrafist projesi ile yaz1 kalturamiize

katki saglayacagini umarim.

Turk Yazi Kiltirt'ne katk: saglanmasi i¢in yapmis oldugumuz bu 6nemli

etkinligin ileriki yillarda daha da buiytimesini temenni ederim.

Bu kiymetli etkinligin hazirlanmasinda emegi gecenlere, katk: saglayan

tim sanatgilara ayri ayri tesekkarlerimi sunuyorum.




Harflere Havat Vermek

Denis Brown

21. yuzyil kaligraflari olarak bize zengin gelenekler miras birakilmis olsa da,

el yazisinin teknolojinin gélgesinde kaldig: bir zamandayiz. Buna ragmen, bu

Edward Johnston ., . .
Otesine gecer. Biz

gunlerde kaligrafi 6grenmek i¢in sosyal medya paylagim-
lar1 yardimiyla biiyiiyen yeni bir ilgi var. Ilginin dinamik
sekilde canlanmasinin da yardimiyla, kisisel paylagimla-
rim poptler hale geldi ve bir¢ok tilkeye kaligrafi egitimi
vermek tizere cagirildim. Turkiye, beni ¢ok yakin tarihte
cagiran ulkeler arasinda; workshop vermek ve kaligrafi
sanat1 hakkinda bildiklerimi paylagsmak i¢in Istanbul’a
gelmek benim i¢in bir onur oldu.

Beni Tiirkiye'ye davet eden ekibin adi Miirekkep Soh-
betleri, kaligrafiyle ugrasan insanin bireysel etkisinin,
insanlar arasi iletisim ve insana ulagmak i¢in bir yol ol-
dugunu ¢agristirtyor. Ornegin biz, yiizlerce yil 6nce ya-
zilmis el yazmalarinda yazanlarin ruhunu hala hissede-
biliyoruz ve izleri, zamanin ve kilturin 6tesinde ilham
verici miraslar olarak bizimle konuguyor.

Bugiin 6zgin elyazmasi eserler, giniimiiz dijital ileti-
sim y1gini i¢inde bile hemen kendini gosteriyor. En ra-
fine haliyle kaligrafi; neseden umutsuzluga, imide ve
agka, btuttn insani duygular: barindirabilir. Bu anlamda
kaligrafi, sanatin temelini olugturan harf formlarinin
kaligraflar, duygu ve ruhla kusatilmig kisisel kaligrafi

caligmalar: ortaya gikarmak icin, mikemmel harf formlar: yapmanin bile

otesinde olmay1 amaghiyoruz. Modern kaligrafinin babasi olan Edward Joh-

nston’in dedigi gibi: ‘Bizim amacimiz, harflere hayat vermek olmali... Oyle

ki insanoglu varligina daha fazla hayat bulabilsin...”



As calligraphers in the twenty-first century, we have inherited rich traditions
at a time when handwriting itself is becoming eclipsed by technology. In spite
of this, there is new interest in learning calligraphy these days, facilitated by
social media postings and communities. My own posts have been popular and
I've been honoured to be invited to many countries to teach, partially thanks

to this dynamic resurgence of interest. Turkey has been among the countries

to invite me most recently, and it has been my privilege to
visit Istanbul to lead workshops and share some knowled-

ge [ have learned about the art of calligraphy.

The name of the group who invited me, Miirekkep Soh-
betleri, evokes the special way that the personal act of
writing calligraphy is a human communication, reaching
out to speak to others. We can still sense the spirit of the

individuals who wrote manuscripts hundreds of years

ago; their marks still speak to us across time and cultu-

res, and remain as an inspiring legacy.

Authentic handwritten messages immediately stand
out from the mass of digital communications today. At
its best, calligraphy may carry the full range of human
expression, from joy, to despair, to hope and to love and
every other possible sentiment. In this sense, it is an art

that transcends the letterforms that are the foundation

of its craft. We can aspire even beyond making perfe-

ct letters, to make personable calligraphy that is full of
emotion and spirit. As the father of modern calligraphy, Edward Johnston,
wrote, “Our aim should be to make letters live... that men themselves may

have more life”.

Quoted from Priscilla Johnston, biographer of her father, Edward Johnston.



[htivac Duyulan Etkinlik

Prof. Namik Kemal Sankavak




1928'den bu yana kullandigimiz Latin abecesini 2500 yildir kullanan Bat:
dinyasiyla kargilastirildigimizda heniiz emekleme déneninde olan 90
yillik bir kiiltar birikimine sahip oldugumuz asikar ki bu 600 yil1 agkin
bir Hat gelenegimize gore oldukca kisa bir zaman dilimidir. Selcuklu ve
Osmanli mimarisinde, dini ve resmi yazigmalarda kullanilan Arap harfle-
rinin yizyillar boyunca getirdigi sanatsal boyutlarin yaninda artik Latin
yazisina da katkilar sunma zamani gelmistir. iletisim teknolojilerindeki
gelismelerin etkisiyle, elle, tensel, dokunsal, hissederek yaptigimiz yazi
uygulamalarinin yerini klavye, tuglar ve ekranlarin aldig: bir zaman dili-
minde, makinalasmadan, robotlasmadan, duygularimizi kaybetmeksizin

insan kalabilmek i¢in tam da ihtiya¢ duydugumuz etkinlik olmustur.

Yaz1 egitimi, neredeyse modern insan kadar eskidir ve Antik ¢aglardan
itibaren ise sistematik bir anlayisla yapilmistir. Kazibilim alaninda elde
edilen buluntulardan, Siimerlerden kalma tabletlerin bazisinin yazi 6g-
retimine ait tekrar belgeleri oldugu; Fenikelilerden itibaren yazinin 6g-
retimi i¢in strahi vb. giindelik nesnelerin bile kullanildigi; Etrikslerde
yazma tahtalarinin tzerine balmumundan olusturulan yizeylerde yazi
denemeleri yapildig1 anlagilmaktadir. Yunanistan'da ve Roma’da yazi egi-
timi verilmis, yazicilar yetigtirilmis ve yazi kultura gelismenin ve uygarli-
g1in bir niganesi ve drini olmugtur. Karanlik caglar ve ortagaglar boyunca
gizli ya da dini bilgi kaydin1 saglayan yazi 6gretimi ve zanaati zamanla
Gutenberg’in hareketli hurufat teknigini gelistirmesiyle birlikte basimci-
lik zanaati karsisinda geriler, ancak bitmez, yok olmaz. Aksine, 16. Yizy:-
lin yazi1 okullarinda ve 20. Yizyila degin din alaninin yanisira uluslararasi
iligkiler, resmi yazigmalar, hukuk, ticaret, tapu ve noterlik alanlarinda

ozellestirilerek sturdurtlir.



Diger yanda Rénesans’la birlikte - hiitmanizmanin da etkisiyle - ¢ocukla-
ra yonelik bir yazi egitimi anlayis1 ortaya ¢ikmistir. Aydinlanma yuzyili-
nin ardindan Bati dinyasinda sadece yazmanlar, vakanivisler, katipler,
muhasebeciler, yazicilar ve diger resmi ve hukuki alan uzmanlar: degil,
herkese yonelik yazi okullar1 ve anlayislar1 gelistirilmistir. Ustelik bu an-
layislar 20. Yuzyilin Bauhaus’u 6ncesinde sanat ve zanaat okullarinda
ve sonrasinda reklam tasarimi ortaminda uygulama alanlari bulmustur.
Bunlar arasinda, is diinyasinda degerli kagitlar: tretmek amaciyla gelis-
tirilen Palmer Yontemi (A. N. Palmer’s Method of Business Writing), C.P.
Zaner’in kendi yaz1 okulunda (Zanerian College of Penmanship) egitimi-
ni verdigi Zaneryan Yoéntemi, Almanya’da gelistirilen eski Alman elya-
zis1 Siitterlin (alter Deutsche schreibschrift) yazisi egitimi, Ingiltere’'de
Edward déneminin yazi érnegi olarak geligtirilen Edwardian Script, 18.
Yiizyilin Ingiliz Roundhand ile Amerika’da da yayginlik kazanan Cop-

perplate ve Spencerian Script model ve 6gretimleri éne ¢ikanlardar.

Elbette 20. Yiizy1l modernizmi yaz1 egitimi ve 6gretimine de etkide bulu-
nacak, hiimanistik elyazilari, modern firca yazilari, reklam yazilari ile ge-
leneksel yaz1 6gretiminde Edward Johnston’in “foundational hand” gibi
aydinlik yazi tasarimlari daha giincel olmaya baglayacaktir. Kisaca, Bat1
kaltard ve uygarliginin yaziy1 kavrayiginin bu sanatsal tavri veya bir disa
vurumu olarak “kaligrafi” her zaman hem egitimin hem de artizane veya

sanatsal elyazisi tiretiminin temel 6znesi olmugtur.

Bilgisayarlarin her eve girmeye bagladigi masaiistii yayincilik devrimi ¢a-
ginda yazi arag, alet ve gereclerinin yerini yavas yavag ekranlar almaya
baglar. Artik mouse ve ¢ok ge¢meden basinca duyarl tabletler, yastik-

lar veya yuizeyler ile birlikte kullanilan stylus’u (Stmer kil veya ¢camur



tabletlerinde yazim ve ¢izim i¢in kullanilan aga¢ veya tahta kalemin adi-
n1 da alarak) yazinin neredeyse 6 bin yil 6nceki baslangicina génderme
yapmaktan geri kalmaz. Nihayetinde kaligrafi de, artizane el is¢iliginin
kendiliginden duyarlig: dijital dinyada Wacom’lar vb. ‘pad’ler araciligiyla
simule edildi veya benzestirildi. Dijital kaligrafi, boylelikle dijital veya sa-

yisal tipografinin yaninda yerini aldi.

Gunumiizde analojik yontemler kadar dijital arag, gere¢ de bu alandaki
iretimde yeni boyutlar elde edilmesinde, ustelik konvansiyonel arag, ge-
recin sinirliligs kargisinda siber uzayda sonsuz olasiliklari sunabilmesi
acgisindan 6nem kazanmais ve yer edinmistir. Ancak her durumda, gelenek-
sel ve konvansiyonel yontemler biricik, 6zgtin ve 6znel sonug elde etmede
halen en temel tretim bi¢cimidir ve bu nedenle bu ilk etkinlik “Kaligrafist
2017” istisnalar olsa da, temel olarak geleneksel ve konvansiyonel yon-

temlerle yapilmig calismalardan olusan bir sergiyi de icermektedir.

2009 ile 2016 yillar: arasinda Yunus Emre Anma Haftas: ¢ercevesinde

w9

“Uluslararas: Anadolu Kaligrafi ve Tipografi Etkinligi” Anadolu Univer-
sitesi Guizel Sanatlar Fakiltesi Grafik Bélumii tarafindan yapilan, 2011
yilinda baslatilan ve halen siirdiiriilen “IsType; Uluslararas: Istanbul Ti-
pografi Gunleri” etkinligi sonrasinda tlkemizdeki en 6nemli organizas-
yon olan “Kaligrafist Uluslararas: Bir Yazi Kiltira Etkinligi” buyik heye-
can yaratmaktadir. Yazi kaltarantn 6nemsenmesi ve yayginlastirilmasi

acisindan yeni ¢aba ve girigimlere de 6rnek olusturacaktir.

Yazi Kultira etkinligini diisintp tasarlayan ve hayata geciren Kaligraf
Erhan Olcay’1 ve bu girisimi destekleyen Kugiikcekmece Belediyesini ve
calisgma ekibini kutlar, basarilarinin devamini dileyerek bu etkinligin

uzun yillar siirerek geleneksellesmesini temenni ederim.



Bir Yaz1 Kiiltira
Etkinligi

Turkiye’ de Kaligrafi ve Yazi Kulturid alaninda gergeklestirilen en genis
kapsaml etkinlik olan “Kaligrafist” Bir Yazi Kultiirit Etkinligi'ni sizlerle

bulusturacak olmanin heyecanini ve onurunu yagamaktayim.

Tirkiye ve dinyanin duayen sanatg¢ilar: ve akademisyenlerinin yaninda
genc kaligraflarida bir araya getirerek eserlerini, bilgi ve deneyimlerini
bizlerle paylagmalarini saglayarak Tirk Yazi Kiltirt'ne katk: saglanmas:
icin yapmis oldugumuz bu 6nemli etkinligin ileriki yillarda daha da biyii-

mesini temenni ederim.

Kugiitkcekmece Belediyesi’ nin sanata verdigi 6nem ve destekle sanat¢ilara
ve sanatseverlere sundugu imkanlar sayesinde yapilan ve sonraki yillarda
da yapilacak olan sergi, konferans ve caligtaylar serisi ile gelecek kusak-
lara zengin bir kaynak ve bir veri tabani olugsmasina katk: saglayacak bu
gizel katalogu olusturup kalic1 kilmak ve tarihe bir not digsmus olmaktan

mutluluk duyuyorum.

Oncelikle etkinlik davetimize katilarak bizi onurlandiran degerli sanat¢1
ve akademisyenlere, bu guizide eserleri sanatseverlere sunabilmemiz i¢in
destegini esirgemeyen Ki¢itkkcekmece Belediye Bagkan: Sayin Temel Ka-
radeniz, Bagkan Yardimcisi Sayin Besim Muftiioglu, Kaltir Midara Salih
Nurettin Cevik, sergi organizasyon ve koordinasyonunu saglayan Gele-
neksel Sanatlar Akademisi Yoneticisi Hakan Dagli ve ekibine, Geleneksel
Sanatlar Akademisi Kaligrafi brans: 6grencilerime, Aileme ve esim Nida

Olcay’a sonsuz tesekkiir ederim.
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1945 Develi’ de dogdu.

1966-67 Devlet Guzel Sanatlar Akademisi

1972 Grafik Sanatlar Béliminde Asistan

1978 Sanatta Yeterlik

1982 Yardmci Dogent

1999 Mimar Sinan Universitesi Emekli

2000-06 Maltepe Universitesi

2006 Dogus Universitesi

1975 Ik Kisisel grafik sergi

1974 Brno Biennali

1978 Brno Biennali

1986 Giessen (Deutschland) amblem ve logo sergisi
1997 Font galismalarina baglama, 470 font ailesi
Turkgelestirmesi Font[T]

2009 Tipografi sergi, Dogus Universitesi
TasciSerif[T], Nokta[T], Kufiz[T], Rotunda([T],
BodoniElif[T], TasDub[T], TASCI NEULANDIT]

Font tasarimlari,

CS igin Turkge fontlar FontTX

2010 Fontlari MyFonts sitesine katildl.

2010 Myfonts’ a fontlar katild.

2014 TASCINORM font ailesini tasarladi.

He was born in 1945 in Develi. He started his
education at the State Academy of Fine Arts in 1966.

He started to work as an assistant at Mimar Sinan
Fine Arts University Graphic Arts Department in 1972.
He finished his Ph.D in 1978. He became an assistant
professor in 1982. He retired from Mimar Sinan
Fine Arts University in 1999. He worked at Maltepe
University between 2000-2006. He is currently
teaching design at Dogus University.

He had his first solo exhibition in 1975 and participated
many biennials with his posters. He started to work
on fonts in 1997 and he rearranged 470 fonts for
Turkish language. He has been awarded with his
posters, stamp designs and especially with his logo
designs numerously. Some of them are;

Logo Design Competition of Samsun Municipality

| pbdullah TASCI

first and and second prizes in 1973, Diyarbakir Dicle
University Logo Design Competition first prize in 1974,
Logo Design Competition of Mersin Municipality first
prize in 1973, Logo Design Competition for TRT's 25th
year first prize in 1987, Logo Design Competition of
Ankara Economy and Technology University second
prize in 2008.

Some of his fonts are; TasciSerif[T], Nokta[T],
Kufiz[T], Rotunda[T], BodoniElif[T], TasDub[T], TASCI
NEULANDT].

Abdullah Tasc1
Harman Tiitiin Uriinleri icin Yapilan Yanismada 1.lik Odiilii Almistir, 21x29 cm, 1979
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“Thetxordium,

In the Name of Allak,
the Compassionaté; the Werciful”

Lraise be to Alllah.Lond of the-
gga%, @ e %fnéa;sgfgggﬁ
e /'lerciful, @& Ki 6—
ZLast Judgement’| & You alone
we worshiy, and, to You alone-
We pray ﬁrﬂge@r.@ wide— us
to the Stiaight patl, & The—
ath of those whom You have
%waurﬁ . @ Mot of those who
have incurred UYour weath, Vor

gF t@sg w@ /Z“’E_ qone astray. &

Abdullah Tasc1
Kur’an dan, Kagit Uzerine Miirekkep ile Yazilmistir, 21x29 cm, 1998
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Al TOY

Ali Toy, 1960 yilinda Kitahya’nin Tavsanli ilgesinde
dogdu. Tavsanl Tungbilek Lisesi'nden sonra iTU
Mimarlik Fakiltesi’'nden 1988 yilinda mezun oldu.
1992 vyilinda Yildiz Universitesi Réleve-Restorasyon
dalinda yuksek lisans yapti. Prof. Dr. Ali Alparslan’dan
talik, divani, rika egitimi alan Toy, yurticinde ve
yurtdisinda birgok sergiye katildi. 30 sahsi sergi
actl. Ircica’nin dtzenledigi milletlerarasi yarigmalarda
6 odul aldi. Ozellkle talik, divani ve modern hat
eserleriyle dikkat ¢eken Ali Toy, modern hatlarda
temel geometrik cizgiler kullaniyor. Klasik ve modern
hat calismalarina istanbul’da devam eden Toy, Fatih
Sultan Mehmet Vakif Universitesi Glizel Sanatlar
Fakultesi’nde 6gretim gdrevlisi olarak galismaktadir.

Born in Tavsanli (Kdtahya) in 1960, Ali Toy graduated
from the Tavsanli Tuncbilek lycée, followed by the
Faculty of Architecture at the Istanbul Technical
QUniversity (1988). He obtained a M.A. from the
Department of Planning and Restoration at Yildiz
University (1992). Ali Toy also received a calligrapher’s
license (jjazah) from the late Prof. Dr. Ali Alparsian,
with whom he studied the ta’liq, diwani, and riq’a
scripts. He has participated in various national and
international exhibitions, as well as holding 30 one-
man shows. He has received a total of six awards
in four international competitions organized by the
Research Center for Islamic History, Art, and Culture
(IRCICA). Ali Toy is especially recognized for his works
in ta’liq and diwani scripts, as well as for his modern
calligraphy where he uses basic geometrical features.
He continues to practice classical and modern
calligraphy in Istanbul, and teaches in the Faculty of
Fine Arts of Fatih Sultan Mehmet University.



yunuscmee

Ali Toy
Agk, Makili Tasarim, 70x54 cm, 2017
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Berrin YAPAR

1983 yilinda istanbul’da dogdu. ilk, orta ve lise
dgrenimini Istanbul’da tamamladi. 2000 yilinda
Mimar Sinan Universitesi Giizel Sanatlar Fakiiltesi
Geleneksel Turk Sanatlar B8lumu Hat Anasanat
Dal’na girdi. 2004 yilinda ikincilikle mezun olarak
Sabanci Odiiline layik gérildd. Ayni yil Mimar
Sinan Giizel Sanatlar Universitesi, Geleneksel Tirk
Sanatlari Bélumu, Hat Anasanat Dal’'na Arastirma
Gorevlisi olarak atandi. Yine ayni yil Mimar Sinan
Guzel Sanatlar Universitesi Sosyal Bilimler
Enstitisi’nin Eski Yaz yuksek lisans programina
girdi. 2007 yilinda “Yunanistan’daki Tirk Eserlerinde
Kitabeler” adli tez calismasi ile YlUksek Lisans
Diplomasi aldi. 2009 yilinda Mimar Sinan Guzel
Sanatlar Universitesi, Sosyal Bilimler Enstitiisii Eski
Yazi Programi’nda Sanatta VYeterlik calismasina
basladi. 2011-2012 yillari arasi inceleme arastirma
yapmak Uzere italya Accademia di Belle Arti di
Bologna’ya giderek dekorasyon ve restorasyon
Uzerine dersler aldi. 2015 yilinda “Nazar Kavramiyla
Yapilan Hat Tasarimlan ( KOfi, Ta'lik, Celi Ta'lik,
Celi Divani, Kaligrafi ) baslkli eser calismasiyla
Sanatta Yeterlik tezini verdi. Kaligrafi egitiminde
hocas! Prof. ilhami Turan’dir ve giinimizde de
calismalarini strdirmektedir. Yurtici ve yurt disinda
bircok sempozyuma bildirileriyle, yarisma, sergi
ve etkinlige katlmis olup calismalarina devam
etmektedir.

She was born in 1983, in Istanbul. She completed
her primary education in Istanbul. She started
studying at Mimar Sinan Fine Arts University School
of Fine Arts, Traditional Turkish Arts, in 2000. She
graduated from Turkish Calligraphy Department
with distinction and she was granted with Sabanci
Art Award. She started teaching at Mimar Sinan
Fine Arts University School of Fine Arts, Traditional
Turkish Arts, Turkish Calligraphy Department as
a research assistant as well as studying Mimar
Sinan University Institute of Social Sciences Old
Calligraphy master pogram. On the following years
she conrinued her artistic career. She was invited
to Istanbul Trade Chamber Open Air Art Center
summer term activities. She received third prize in
Jewelry Design Category at 4th Artistic Promotion
Material Competition of Turkish Cultural Ministry. In
2007, she received her masters diploma with her
thesis “Epitaphs of Turkish Artwork in Greece”.
In 2009 she started studying OId Calligraphy in
Proficiency of Arts (Doctorate) at Institute of Social
Sciences Mimar Sinan Fine Arts University. In
2015 she received her Proficiency of Arts diploma
with “Calligraphy Designs with Evil Eye ( Nazar )
Concept”. She contributed to many national and
international competitions, exhibitions and events.



LB B
Berrin Yapar

Giildeste, Koriikliit Murakka Halindedir, 31x21 cm, 2016
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Berrin Yapar

Goze Olmaz Yasak, Kagit Uzerine Miirekkep ile Yazilmistir,

35x69 cm, 2016
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Betina NAAB

|

Betina Naab, 1972 yilinda Buenos Aires, Arjantin’de
dogmustur.

Buenos Aires Universitesiinde Grafik Tasarim
egitimi  sirasinda aldigi resim dersleri stilini
derinden etkilemistir. Akademik kaligrafi egitimini,
ingiltere’deki Londra Roehampton Universitesi’nde
Ewan Clayton, Margaret Daubney, Sue Hufton
ve Hazel Dolby’dan almistir. Bununla berbaer;
ABD, ingiltere ve Arjantin’den cesitli kaligraflarin
workshoplarina katiimistir.

2003 yilinda Maria Eugenia Roballos ile beraber
Buenos Aires'te  kurdugu Roballos Naab
Stldyosu’nda halen kaligraf, tasarimci ve kaligraf
egitmeni olarak c¢alismaktadir. Maria Eugenia
Roballos ile beraber, Buenos Aires Universitesi
(UCES) Tipografi Master Programi blinyesinde ders
vermektedir. Betina, ayrica ayni Universitenin grafik
tasarim o&grencilerine ‘Deneysel Tipografi’ dersini
yuritmektedir.

Betina Naab duzenli olarak, hem kendi Ulkesinde
farkll Universitelerde ve kurumlarda; hem de
yurtdisinda Japonya, Ingiltere ve italya gibi
Ulkelerde workshoplar dizenlemekte, eserlerini
sergileyip konferanslara katilmaktadir.

Eserleri, “Letter Arts Review” gibi yayinlarda,
“Mastering Calligraphy” gibi gesitli kitaplarda, ¢cok
sayida web sitesi ve blogda yayinlanmistir. Sik sik
Arjantin ve farkll Ulkelerde sergilere katilan Betina,
elle yazilmis harflerin her formunu deneyimlemeye
tutkuyla baghdir.

Betina Naab was born in Buenos Aires, Argentina,
in 1972. She obtained her Graphic Design degree at
the University of Buenos Aires and also took painting
lessons which influenced her style deeply. Her
formal training in calligraphy was at Roehampton
University in London, England, under Ewan Clayton,
Margaret Daubney, Sue Hufton and Hazel Dolby and
also through several workshops with calligraphers
from USA, England and Argentina.

She currently works as a calligrapher, designer and
teacher at the Roballos Naab studio in Buenos
Aires, founded with Maria Eugenia Roballos in
2003. Together they teach the introduction course
at the Typography Master at the University of
Buenos Aires. Betina also runs the “Experimental
Typography” subject for graphic design students at
UCES University.

She regularly teaches workshops at other
universities and associations from her country and
abroad, like Japan, UK and Italy, where she has also
exhibited her work and talked at conferences.

Her artwork has been featured in magazines like
“Letter Arts Review” and in several books like
“Mastering calligraphy” as well as on numerous
websites and blogs. She often participates of
exhibitions in Argentina and abroad and loves and
experiments with handwritten letters in all their
possible appearances!



Betina Naab
Little Summer, Guaj - Pastel ve Sumi Miirekkebi ile Ruling Pen ve Metal U¢ Kullanilmstur,
70X50 cm, 2008
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Betina Naab
Glass Jungle, Ruling Pen ve Metal U¢ Kullanilmistir,
50x%40 cm, 2009
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Bunyamin KINACI

Blnyamin kinaci 1982 yilinda Nigde’'de dogdu ve
2008’de Kiitahya Dumlupinar Universitesi Seramik
ve Gini boliminden mezun oldu.

Sonrasinda calismalarini seramik ve ¢ini sanatcisi
Mehmet Koger ve ismail Yigit ‘le stirdirdu.
Binyamin Kinaci nin Kaligrafi Sanatina ilgisi Lise
yillarinda basladi.

Sonra bu sanat en blyutk hayali ve hedefi oldu.
Universitede teorik ve pratik alanda egitim alinca
Seramik ve Kaligrafiyi bir araya getirmeye karar
verdi.

Kaligrafi sanati alaninda Savas Cevik ,Etem
Caligkan, Cetin Oztiirk ve Murat Unver den ;

Hat Sanati nda ise hattat Fuat Basar ve Girhan
pehlivan ‘dan tecribeler edindi.

Halen Baglarbasi Tiirk islam sanatlari intisas merkezi
okulu nda ve kendine ait kadikdy kaligrafi ve sanat
merkezinde kaligrafi egitimi vermekte,sanatsal
calismalarina burada devam etmektedir.

Onun icin yazi ¢ harf ;ASK...

Btinyamin Kinaci was born in Nigde on 1982 and
graduated from the department of Ceramic and
Turkish Tile at Kitahya Dumlupinar University on
2008. He then continued his arts in the of ceramic
artist Mehmet Koger and ismail Yigit for two years.

Binyamin Kinaci has started his interest in
calligraphy art when he was in high school. Then
this arts became his dreams and ambitions. After
gaining the theoritical and practical education in
the university life, he decided to combine ceramic
and calligraphy arts. He has experienced in latin
calligraphy with Cetin Oztirk, Murat Unver, Etem
Caliskan, Savas Cevik and in Arabic calligraphy with
Fuat Baser who is masterpen and Glrkan Pehlivan.
Today, he is teaching Calligraphy art in Baglarbasi
Turkish Islam Specialty Center and school in
Istanbul and he continues his special calligraphy
works in his own studio.

Calligraphy is an essential passions for me.

Biinyamin Kinaci
Yunus emre, Serbest Caligma,
100X70 cm, 2017
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Biinyamin Kinaci
Sen, Serbest Caligma, 100x70 cm, 2016




Denis BROWN

Denis Brown kaligrafiye onlu yaslarinin basinda,
o6grenciyken baslamistir. En basindan beri, harfleri
birkag hareket yardimiyla hizla olusturmayi
cok sevmistir. 20 yasinda Londra Roehampton
Universitesi'nde kaligrafi egitimi alirken, UK Society
of Scribes and llluminators kurumu tarafindan en
geng ve irlanda’dan kabul edilen ilk Uye olarak
kabul edilip onurlandiriimistir.

Sanatinda geleneksel becerilerini surekli
gelistirirken, bir yandan sinirlan zorlamistir. Harf
formlarini ve yaziyi, yuzlerce kelimeden bir figlr
yaratarak olusturdugu eserlerinde (¢ boyutlu
olarak kullanmigtir. El yazisinin; elektronik posta,
dijital mesajlar ve diger dijital iletisim araglarinin
golgesinde kaldigi bir zamanda eserlerinin, 21.
Yuzyilda bir katip olmanin anlamini ve fonksiyonunu
arastirdigini distinlyor.

Dlinyanin birgok yerinde kaligrafi sanatinda lider
olarak taninan Denis Brown, her yil bellidénemlerde
workshoplar dlzenlemek igcin dinyanin farkh
yerlerine seyahat ediyor.

| started calligraphy in my early teens as a schoolboy.
| loved the immediacy from the beginning- the
ability to make letters with a few direct pen-strokes.
Since receiving my first commissions aged 15 years
old, I've never looked back. While still studying for
a degree in calligraphy at London’s Roehampton
Institute | was awarded fellowship of the UK
Society of Scribes and llluminators; at 20 | was
their youngest Fellow in addition to being their first
Fellow from Ireland. That was 25 years ago and my
work has continually developed since then.

| push boundaries while continually extending
traditional skills. | use letterforms and writing to
create three-dimensional layered works of art where
a thousand words may paint a picture. At a time
in history where handwriting is being eclipsed by
e-mail, text messaging and other digital means of
communication, my work explores the meaning and
function of being a scribe in the 21st century.

I’'m fortunate to be known in many parts of the world
as a leader in the field of calligraphy, and | spend
some time each year traveling to teach workshops
internationally at the invitation of calligraphy guilds.



Denis Brown
Not Text But Texture, 3D Glass Art, 47.5%47.5 cm, 2014 - Erhan Olcay Koleksiyonu






Denis Brown
Ravens Gnawing, 32x67 cm, 2016 - Enes Yildirim Koleksiyonu
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Emel KORU

Emel Koru 1985 yilinda Aydin’da dogmustur.
2011 yilinda Akdeniz Universitesi, Giizel Sanatlar
Fakdltesi, Grafik Bolimi’nden mezun olmustur.
2012 yilinda Van Yizinciyl Universitesi, Giizel
Sanatlar Fakultesi’ne arastirma gorevlisi olarak
atanmis ve ayni yil Anadolu Universitesi, Giizel
Sanatlar Fakultesi, Grafik Bolimi’'nde, sanat
alaninda usta bir isimle ilgili olarak “Turk Kaligrafi
Tarihi Ozelinde Etem Caliskan” adli tezi ile Yiksek
Lisans egitimini tamamlamistir. 2016 Subat ayi
itibariyle Yalova Universitesi, Sanat ve Tasarim
Fakiltesi, Grafik Tasarrm BOolUmU blnyesinde
arastirma gorevlisi olarak calismaktadir. Doktora
calismalarini stirdirmektedir.

Emel Koru was born in Aydin, 1985. She graduated
from Akdeniz University, Faculty of Fine Arts
Graphic Design Department in 2011. She started
to work as a research assistant at Van YUuzincayil
University, in 2012. Than she completed her MFA
at Anadolu University, Faculty of Fine Arts Graphic
Design Department in 2015 with her thesis, which
is related to a specific name in the field of art, called
“In Particular History of Turkish Calligraphy Etem
Caliskan”. Since February 2016, she has working
at Yalova University School of Art and Design as a
research assistant in Graphic Design Department.
She has continues her PHD studies now.



Emel Koru
Elem, Karigik Teknik, 70x30 cm, 2015
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Emel Koru

Hata, Karigik Teknik, 75x55 cm, 2017



Emin Barin, hattat ve cilt sanatcisi Hafiz Mehmed
Tevfik Efendinin ogludur.

2 Haziran 1913 tarihinde Bolu’da dogdu. Yedi
yasindayken babasindan hat égrenmeye basladi. ilk
ve ortadgrenimini tamamladiktan sonra istanbul’a gitti.
1932’de Istanbul Muallim Mektebini, 1936°da Ankara
Gazi Terbiye Enstitiisii Resim-is bélimini bitirdi.
Kamil Akdik ve Necmeddin Okyay’dan hat dersleri aldl.
Hat ve cilt sahasinda ihtisas yapmak icin Almanya’ya
gonderildi. Oradayken hazirladigi Olimpiyat Kitabi ile
Hamburg Kitap Sergisinde birincilik 6duli kazandi.
1939’'da Leipzig'deki Kitapgilik ve Sanat Akademisine
girerek kitap ciltciligi dersleri aldi. 1943 senesinde
Turkiye'ye doénerek Istanbul Devlet Giizel Sanatlar
Akademisinde Hat ve Cilt Sergisi actl. Daha Sonra
Dekoratif Sanatlar bolimiinde 6gretim Uyesi olarak
vazife aldi. 1958 senesinde Fatih Divani kitap cildiyle
Milletlerarasi Briksel Sergisinde birincilik 6dilt kazandi.
1969°da gittigi Lizbon’da su baskininda zarar géren
bazi Tirk-islam eserlerinin restorasyonunda calisti.
1977’de Dublin Sanat Akademisinde, 1983’te Paris’te
UNESCO Genel Merkezinde, 1985'teMinster’de hat
sergisi, 1986’da islam Kiiltiir Merkezinde ikinci defa
cilt sergisi actl. 1983’te emekliye ayrilan Emin Barin
1984’te Ya Rahim adli eseriyle Tirkiye Is Bankasi
Siisleme Biiyiik Odiiliinii kazand..

Ozellikle kaift ve celi divani yazilarinda yeni yorumlarla
glizel eserler verdi. Serbest anlayisa dayanarak
yaptigi galismalarla da dikkati gekti. islamabad Kultir
Merkezinin yazilar, Anitkabir'deki yazilar, Yunus
Emre’nin mezar yazilari onun 6nemli eserlerindendir.
1987 yilinda élen Emin Barin’in 200’0 agkin eseri vardir.

Emin Barin is Hafiz Mehmed Tevfik Efendi’s son who is
Islamic calligrapher and bookbinder.

He was born in Bolu on 2nd June, 1913. When he
was 7 years old, he started to learn Islamic Calligraphy
from his father. After completing his primary and
secondary education, he went to Istanbul. In 1932, he
graduated from Istanbul Muallim High School and in
1936, he graduated from Ankara Gazi Terbiye Institute,
Department of Painting- Design. He took Islamic
Calligraphy courses from Kamil Akdik and Necmeddin
Okyay. He was sent to Germany to specialize in
Calligraphy and Bookbinding. He won the first prize
in the Hamburg Book Exhibition with his Olimpic
Book that he worked on while he was there. In 1939
he started to study on bookbinding at the Fine Arts
Academy in Leipzig. In 1943, he returned to Turkey and
he held Islamic Calligraphy and Bookbinding Exhibition
at the Istanbul Devlet Fine Arts Academy. Later, he
worked as a lecturer in Department of Decorative
Arts. In 1958, he won the first prize in the International
Brussels Exhibition with his bookbinding of Fatih
Divan’s. In 1969, he went to Lisbon to work on the
restoration of some Turkish-Islamic art pieces which
are damaged by flood. He held Calligraphy exhibitions
at the Dublin Art Academy in 1977, at the UNESCO
Headquarters in Paris in 1983, in Munster in 1985, and
Bookbinding exhibition in 1986 in the Islamic Cultural
Center for the 2nd time. Emin Barin, who retired in
1983, won the Tirkiye Is Bankasi Grand Prize in 1984
with his design “Ya Rahim”.

He designed beautiful artworks especially in Kufi and
Celi Divani calligraphy styles with new interpretations.
Emin Barin also paid attention with his work based on
free understanding. The writings of islamabad Culture
Center, the writings of Anitkabir, the grave writings of
Yunus Emre are his important designs. Emin Barin,
who passed away in 1987, has over 200 works.



Emin Barin
Dértli Atatiirk Komposizyonu, 57x57 cm

@



GATE
o

ORI E

1PWEZ
:%J/)% GUS

Sarimi



Emin Barmn
Majiiskiil Alfabe Tasarimi, 1942
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Emrah YUCEL

1981 yilinda Bartin’ da dogan sanatgi, sanat hayatini
ornek aldigi ve buglin de ekoliinlii nagizhane temsil
ettigini distindidgl hocasi Emin BARIN (1913-
1987) ile hemseri olduguna kendini inandirmaya
calismaktadir. Anadolu Universitesinin yazi ve
tipografi ile alakasiz bdlimlerinde lisans egitimini
tamamlamis, Halic Universitesi Sosyal Bilimler
Enstitlist Grafik Tasarim Ana Sanat dalinda yiiksek
lisansina devam eden sanat¢i ‘Angles Yazilarin
islevselligi’ konulu tez calismasini tamamlamistir.
Modern Tuirkiye’nin  6nemli sanatcilari ile de
calismalarini strdiren sanatgl ,The International
Association of Master Penman Engrossers and
Teachers  of Handwriting  kurulusunun aktif
tyesi olup, Ingiltere merkezli The Calligraphy
and Lettering Arts Society (CLAS)’ den kaligrafi
diplomasina sahiptir. kariyer hedefi olarak 6
yasindaki kizina kaligrafi 6gretmeyi planlamis
ancak kizi tarafindan her defasinda “ben zaten
guzel yaziyorum.” gerekgesiyle geri cevrilse de
halen istanbul’da kagit ve kalemin sirtinda yazi
ressamligina devam etmektedir.

Emrah Yicel was born in 1981 in Bartin. He adapt
himself to be citizenship with Emin Barin who is
imitated on art life by him and he believes that he
stands for Emin Barin’s ecole today. He graduated
from Anadolu University. He met with Savas Cevik
in 2011 while searching about calligraphy. He is a
graduate student at Halic University, Department
of Graphic Design. His master thesis is based on
“Functionality of Angles Scripts”. He is also working
with Etem Caliskan who is a well known calligraphy
master of Turkey. He is awarded with a calligraphy
diploma by CLAS ( The Calligraphy and Lettering
Arts Society ) and is a member of The Internaional
Association of Master Penman Engrossers and
Teachers of Handwriting. As a career goal, he
would like to teach calligraphy to his five years old
daughter but she refused him at every turn saying
that she is already good in handwriting. He is still
working as a writing painter on paper and pen.



Emrah Yiicel
Lailaheillallah, 22K Altin ile Latin Makali Tasarim, 45x90 cm, 2016






Emrah Yiicel
Constantinople, 22K Altin, 33x82 cm, 2016
Minyatiir: Gilsen Eryiiksel
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Enes YILDIRIM

1981 yilinda istanbul’da dogdu. ilk, orta ve lise
egitimini Manisa’da tamamladi. Aslen Eskisehirlidir.
2004 yiinda Tirkce 6gretmeni olarak MEB’de
gbreve basladi ve bu alanda ylksek lisans
yaptl. Su an bu géreviyle birlikte ISMEK'te gizel
konusma egitimi vermektedir. Sanatla ilgilenmeye
resim, heykel, mizik ve seslendirme gibi alanlarla
basladi ve nihayetinde yazinin glzeline gonul
verdi. Hocasi Etem Caliskan’la ¢iktidi glizel yazi
yolculuguna devam etmekte, ayni zamanda Erhan
Olcay hocamizin bilgi ve tecriibelerinden istifade
etmektedir. (CLAS) The Calligraphy and Lettering
Arts Society’den ileri seviye italik sertifikasina
sahiptir.

He was born in Istanbul in 1981. He completed his
primary, secondary and high school education in
Manisa. Originally he is from Eskisehir. In 2004, he
started to teach as a Turkish teacher and he has
a master degree from this area. Besides this duty,
he is currently teaching diction lessons in ISMEK.
He started to be interested in art with painting,
sculpture, music, and voice acting, and eventually
he loved the beauty of the writing. He continues to
travel for a beatiful writing with his teacher Etem
Caliskan, at the same time he takes the advantages
of the knowledge and experience of our teacher
Erhan Olcay. He has an advanced italic certificate
from (CLAS) The Calligraphy and Lettering Arts
Society.
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Enes Yildirim
Bu Vatan Kimin, Kagit Uzerine Miirekkep ile Yazilmistir, 48x100 cm, 2017
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Enes Yildirim
Aziz Istanbul, Kagit Uzerine Miirekkep ile Yazilmistir,
57x64 cm, 2017
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Erhan OLCAY

1979’ da dogup ilk, orta ve lise 6grenimini istanbul’
da tamamlamanin ardindan lisans egitimini Uludag
Universitesi ve Anadolu Universitesi’ nde tamamladi.
Yazi hayatina Arsiv Uzmani-Hattat Rimeysa
ODABAS’ dan Rik’ a ve Divani yazlarini mesk
ederek basladi ve Ulkemizin giizide hocalarindan
Hattat-Kaligraf Savas CEVIK’ den birebir kaligrafi
dersleri aldi. Ustad Etem CALISKAN’ dan da
kaligrafi konusunda istifade eden sanatgi, dinyanin
en iyi kaligraflarindan Denis BROWN liderliginde
kaligrafi egitimine devam etmektedir. Uluslararasi
bir kaligrafi cemiyeti olan ( CLAS ) The Calligraphy
and Lettering Arts Society’ den diplomaya sahiptir.
Kaligrafi sanatini icra etmenin yaninda kitap kapagi
tasarimlari ve geleneksel kagit boyama teknikleri
ile de mesgul olan sanatg¢i, 2013 yilindan itibaren
ISMEK Uskiidar Tiirk islam Sanatlari intisas Merkezi
ve Kigukcekmece Geleneksel Sanatlar Akademisi’
nde Kkaligrafi dersleri vermekle birlikte bir yaz
kaltard dergisi olan Mairekkepbaligl dergisinde
Kaligrafi sayfasini hazirlamaktadir. Tulrkiye’ de
“dogru” Latin Kaligrafisi kultirini tesvige dayali
konferanslar ve caligtaylar serisi olan Kaligrafist
etkinliginin tasarimcisidir. istanbul’ da yasayan
Erhan OLCAY, Emin BARIN ekollnin yeni kusak
bir temsilcisi olarak, hocanin dedigi gibi yazi yazip
dinlenmeye devam etmektedir...

Erhan Olcay was born in 1979. He graduated
first from Uludag University and then, from Anadolu
University. He entered in calligraphy world by
studying Rik’a and Diwani writings together with
Archive Specialist-Arabic Calligrapher Rimeysa
Odabas. Then, he started and still taking calligraphy
lessons from Calligrapher Savas Cevik who is a
well known master in Arabic and Latin Calligraphy.
He is also in touch with another calligraphy master
Etem Caliskan. He still continues his calligraphy
education under Denis Brown'’s influence. As a
member of CLAS (The Calligraphy and Lettering
Arts Society), he also have a Diploma from this
international calligraphy society. Apart from Arabic
and Latin Calligraphy, he is also interested in
logotype design and traditional paper dyeing. Since
2013, he is giving Calligraphy lessons at ISMEK
Uskiidar Turkish Islamic Arts Center, Kiiciikcekmece
Academy of Traditional Arts and he is writing about
Calligraphy in a magazine called Mdrekkepbaligi.
He is the creator of Kaligrafist which is the series
of conferences and workshops of latin calligraphy
aiming to promete the ‘correct’ latin calligraphy
culture in Turkey. He lives in Istanbul and, as a
follower of Emin Barin ecole, repeats that “’ | am
resting while writing “...



Erhan Olcay
Yunus Emre, Fabriano Kagit Uzerine Karnigik Teknik, 80x60 cm, 2016

@



v Erha;; E)lcay

Yunus Emre, Fabriano Kagit Uzerine Karisik Teknik, 100x70 cm, 2014
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Erhan Olcay
Yunus’ ca, Fabriano Kagit Uzerine Karisik Teknik, 35x55 cm, 2017
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Erkam MALBELEGI

Erkam Malbelegi 1986 vyilinda Kirikkale’de dogdu.
istanbul Universitesinden mezun oldu. Etem Caliskan
ve Savas Cevik'in yaz talebesidir. Calligraphy and
Lettering Arts Society (CLAS) kaligrafi diplomasina
(foundation) sahiptir.

Erkam Malbelegi was born in 1986 / Kirikkale. He
graduated from Istanbul University. He is a calligraphy
student of Etem Caligkan and Savas Cevik. He
has a calligraphy diploma (foundation) from CLAS
(Calligraphy and Lettering Arts Society).

Erkam Malbelegi 1986 yilinda Kirkkale’de dogdu.
Istanbul Universitesinden mezun oldu. Etem Caliskan
ve Savas Cevik'in yazi talebesidir. Calligraphy and
Lettering Arts Society (CLAS) kaligrafi diplomasina
(foundation) sahiptir.

Erkam Malbelegi was born in 1986 / Kirikkale. He
graduated from Istanbul University. He is a calligraphy
student of Etem Caliskan and Savas Cevik. He
has a calligraphy diploma (foundation) from CLAS
(Calligraphy and Lettering Arts Society).

Erkam Malbelegi
Erdemli Bilgelik, Karigik Teknik, 50x35 cm, 2016
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;z.smfﬁmn hichir sey Sgrenecek vakitler yok artik.
Her seyi satwcdardan hazr alworlar: Ana dost
satan bir satwce olmadan icin, insantaru dostlar da

ok artk. ‘Bir dost istiyorsan eveillestir beni!”

WNe yapmak. lazm? dige sordi

Cok saburle olmak lazum dedi tilki .

Once, az otemde oturncaksin, sovle, otlann iizerine...
Pen sana géz ucuyla ﬁakm??mm ama sen hichir sey demeyveceksin

ANZASJIM JARIN AN

KAYNA TDIK

Ama, her giin bimzeck dafiw yakiima otunnalisi. -

ANTOINE DIEE S SWINT X UFPERYY

Erkam Malbelegi
Evrensel Dil, Karnigik Teknik, 70x50 cm, 2017
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Erkan TENEKECI

1977 yilinda Izmirde diinyaya geldi. Okul yillarinda
resme olan buUylk ilgisi zamanla yazi merakina
donustl. Dedesinden ona miras kalan hat levhasi;
yazi hayatina baslamasina vesile oldu. Yaziya
olan ilgisi arttikga arastirmalar igine girdi ve kendi
cabalanyla yazi calismalarina basladi. Turkiye'nin
ilk kaligrafi grubu olan NOKTA kaligrafi grubunun
tyelerinden birisidir. Ozel calismalarina ve talebelerine
verdigi derslerine Bornova Sanat Atdlyesi’nde devam
etmektedir. Evli ve bir kiz gocugu babasidir.

He was born in lzmirin 1977. His interest to drawing in
his early age turned into lettering in time. The unique
pane of islamic calligraphy is a legacy to him from his
grandfather conduced him to start his lettering life.
The following years the more he was interested in
lettering, the more he made research by himself. He
is a member of NOKTA which is the first calligraphy
group in Turkey. He still keeps on tutoring classes in
Bornova Art Studios. He is married with a daughter.
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Erkan Tenckeci
Erkan Tenekeci, Mesele, Kagit Uzerine Guaj ile Yazilmistir, 50x35 cm, 2013




Erkan Tenekeci
Gorgiilii Kuslar, Kagit Uzerine Miirekkep ile Yazilmistir, 75x50 cm, 2017
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Ftern CALISKAN

Gazeteci, ressam, hattat.

1928'de Tarsus’'un  Goglk Koyl’'nde dogdu.
Ik ve Ortadgrenimini  Mersin’de  tamamiad.
Yiksekdgrenimini Istanbul Glzel Sanatlar Akademisi
Afis BOlimU’'nde yaptl. Prof. Sabri Berkel’den desen,
Prof.Emin Barin’dan yazi, Prof. Namik Bayik’dan afis ve
grafik dersleri aldi. Anitkabir’deki yazitlarin yazimasinda
Prof.Barin’a yardimci oldu. 1954 yilinda Akademi’de
sanat ogrenciligini strdtrlrken gazetecilik meslegine
girdi. Yeni Sabah gazetesinde ressam ve kaligraf
olarak calismaya bagladi. Sonrasinda Ankara’da Zafer
ve Oncl gazetelerinde; Istanbul’da Hareket, Dinya,
Aksam, Milliyet, Hurriyet gazetelerinde calisti.

1982 yilinda Hurriyet gazetesinden emekli olduktan
sonra Milliyet gazetesine Turk Buyuklerini cizdi ve
album kitap olarak yayinlandi. Gines gazetesine Kur-
an’in TUrkge anlamini, Sabah gazetesine Yunus Emre
Divan’ini hazirladi. Cizgi réportajlar yapti. 1954 yiinda
Yapi Kredi Bankas’’nin 10. yil afisi, Stkran Belgeleri,
Diplomalari, Madalyalar’ni yapti.

1980’li yillarda Ataturk’dn 100. dogum yilinin Maliye
Bakanliginca c¢ikarlan altin ve gumuas ani paralar,
TBMM’ce vayinlanan 100. vyl kutlama afigleri,
Cumhurbaskanligr forsundaki 16 yildizin ifadesi olan
tarihteki TUrk Devletleri'nin PTT Genel MudUrligunce
bastirilan pullar, 1990 Yunus Emre Uluslararasi sergi
yiinda Kultir Bakanlgr'nca yaynlanan el yazmasi
“Yunus Emre AlbtmuU”. Bu ¢alismalarina 2000 yilinda
bir calismasini daha ekledi. Turk ulusuna bereket
kaynagi Gazi Mustafa Kemal'in 15-20 Ekim 1927
tarihinde TBMM’de Cumhuriyet Halk Firkas’'nin
2. blyUk kongresinde okudugu blylk nutkunu el
yazmasi olarak harf harf yazdi. Kultdr Bakanliginca ani
kitabr olarak yayinlandi. 17 ciltlik el yazmasi orijinalleri
Baskent Universitesi Abdulrahim  Tuncay Atatlrk
MUzesi’'nde yerini aldi.

Etem Caliskan is journalist, painter and calligrapher.
He was born in Gécuk Village of Tarsus in 1928. He
completed his primary and secondary education
in Mersin. He graduated from Istanbul Fine Arts
Academy, Department of Poster Design. He took
patter design class from Prof. Sabri Berkel, writing
class from Prof. Emin Barin, poster and graphic design
class from Prof. Namik Bayik. He helped Prof. Barin
in writing the inscriptions in Anitkabir. In 1954, he
entered the journalism profession while continuing his
art education at the Academy. He started to work as a
painter and calligrapher in the Yeni Sabah newspaper.
Then, he worked in Zafer and Oncli newspapers in
Ankara and in Hareket, Dlnya, Aksam, Milliyet, Hdirriyet
newspapers in Istanbul.

After retiring from the Hdrriyet newspaper in 1982, he
drew the Turkish Grandmens for Milliyet newspaper
and published it as an album book. He prepared the
Yunus Emre Divan for the Sabah newspaper and
Turkish meaning of Qur’an for the Glines Newspaper.
He designed Yapi Kredi Bank’s 10th year poster in
1954, also designed certificates, diplomas and medals.
He designed the gold and silver coins that was issued
by the Ministry of Finance for the 100th birthday
of Atatlirk, designed posters of 100th Anniversary
Celebration published by the Turkish Grand National
Assembly, designed the stamps of the historical Turkish
States, which were the expression of the 16 stars in
the Presidential Fores that published by PTT General
Directorate in the 1980s.

In 1990, he designed the manuscript of “Yunus Emre
Album” published by the Ministry of Culture for the
Yunus Emre International Exhibition Year. In 2000,
Etem Caliskan wrote a great speech of Gazi Mustafa
Kemal, which he had read on the 15th and 20th of
October 1927, in the second largest congress of the
Cumhuriyet Halk Party in Parliament. The Ministry
of Culture published the book as a memory booK.
17-volume manuscript original is housed in Baskent
University AbdUilrahim Tuncay Ataturk Museum.
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Etem Caliskan
Yunus, Karigik Teknik, 70x80 cm, 2017
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Etem Caliskan
Garip, Karigik Teknik, 100x70 cm, 2016

@



Etem Caliskan
Metamorfoz, Karigik Teknik, 67x48 cm, 2017
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1976 yilinda Ankara’da dogdu. Kaligrafi sanati ile
ortaokul yillarinda tanist. Uzun yillar kisith malzeme
ve kaynaklarla kaligrafi sanatina devam etti. internetin
hayata girmesi ile birlikte dzellikle yabanci sanatgilarin
eserlerini inceleme ve farkll kaynaklardan dogru
bilgilere erisme imkani oldu. 2003 vyilinda Murat
UNVER ile tanisti ve kisa bir stire ders aldiktan sonra
profesyonel olarak c¢alismalarina devam etti. 2008
yilinda katldigi uluslararasi kaligrafi yarismasinda
derece elde etti.

Uzun arge galismalar sonucu , kaligrafi sanati basta
olmak Uzere bir¢ok alanda kullanilabilecek ve patenti
kendisine ait olan paralel ¢izgi gizim aletini Uretti.
Ayrica teknik galismalarini tamamladigi, kaligrafi ve
hat sanatinda kullanilabilecek 3 farkli projesini de
yakin zamanda hayata gegirmeyi planlamaktadir.
Sanatgi halen Ankara’da kaligrafi calismalarina devam
etmektedir.

Fatin CELIK

He was born in 1976 in Ankara. He met with
calligraphy art in middle school years. He continued
art of calligraphy with limited supplies and resources
for many years. Along with the nascent of internet,
it was possible to examine the works of foreign
artists and access the right information from
different sources. He met Murat UNVER in 2003 and
after taking lesson for a while, continued to work

professionally. He earned a degree in international
calligraphy competition in 2008.

As a result of long R&D studies, he produced parallel
line drawing tool that its patent belong to him could
be used mainly calligraphy art and many other fields.
In addition, he plans to put into practice three
different projects soon that he completed their
technical studies and can be used in calligraphy and
calligraphy.

The artist is still working on calligraphy in Ankara.
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Fatih Celik
Yunus Emre, Guaj Boya ile Copperplate, 35x50 cm, 2014
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Ey Sevgili, Ebru Uzerine Miirekkep ile Yazilmistir, 50x70 cm, 2017
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Gemma BLACK

Gemma, sanatgi, 6gretmen ve kaligrafi tasarimcisidir.
1991°de, kaligrafiyi arastrma, gozlemleme ve
6grenmesine imkan buldugu Avrupa’da egitim almak
icin Winston Churchill Bursu ald. ingiltere’nin seckin
kurumu olan Calligraphy & Lettering Arts Society
(CLAS)'de onur Uyesidir.

25 yili askin bir slredir Gemma, Avustralya Ulusal
Universitesi dahil olmak Uzere kaligrafi, ciltcilik, sanat
ve el sanatlarini kapsamii bir sekilde dgretmistir.
Ayrica italya, Aimanya, ABD, Kanada ve ingiltere’deki
fakultelerde gerceklesen uluslararasi yazi sanat
konferanslarina katilmistr.

Fitzwiliam Miizesi (Cambridge, ingiltere), Avrupa
Parlamentosu ve Canberra Parlamento  Binasi
dahil olmak Uzere, calismalari 6zel ve umumi
koleksiyonlarda yer almistir.

Gemma kaligrafi, basit kitap yapimlar, dekoratif
kagit teknikleri, kaligrafi igin zemin boyama ve soyut
suluboya dersleri vermektedir. Ayrica ilUstrasyonlu
kaligrafi konferanslari serisi mevcuttur.

Gemma, Tazmanya'da yasamaktadi. Calismaya,
arastirmaya, gozlemlemeye ve Ogrenmeye halen
devam etmektedir.

GEMM A isan artist, teacher and calligraphic-designer.
In 1991 Gemma received a Winston Churchill
Fellowship to study in Europe

that allowed her to research, observe and learn the
practice of calligraphy. She is an Honoured Fellow
and Fellow of the prestigious Calligraphy & Lettering
Arts Society, UK.

For over 25 years Gemma has taught extensively for
calligraphy, bookbinding, art & craft organisations
around Australia including the Australian National
University.

She has also joined the faculty at international
lettering-art conferences in Italy, Germany, the USA,
Canada and the UK.

Her work is housed in private and public collections
including the Fitzwilliam Museum, Cambridge, UK,
the European Parliament and Parliament House
Canberra.

Gemma teaches calligraphy, simple book structures,
decorative paper techniques, abstract watercolour
painting and grounds for calligraphy.

She also has a series of illustrated calligraphy lectures
available for presentation.

Gemma lives in Tasmania and to this day she
continues to study, research, observe and learn.



Gemma Black
Human Rights Article 10, Boyali Zemin Uzerine Grafit, 29x20 cm



Gemma Black
Sounds of Serenissima, Guaj ile Modern Versals, 18x41 cm
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Hande UNVER

Hande Unver 1982 yilinda Eskisehir’ de dogdu. Anadolu
Universitesi Malzeme Bilimi ve Muhendisligi'nde
okurken, hayatinin geri kalanini sanata adama karar
aldi. Mezuniyetinden bir yil sonra Anadolu Universitesi
Guzel Sanatlar FakuUltesi Grafik Tasarm Bolimi’ne
basgladi ve 2010’da mezun oldu. Mezuniyetinin
ardindan profesyonel kariyerine Istanbul’da reklam
ajanslarinda ve bir yayin evinde 4 yil sanat yonetmenligi
yaparak basladi. Simdi illistrasyon, grafik tasarm ve
kaligrafi Uzerinde serbest yonetmen olarak calisiyor.
Pek cok projede, sergide ve sosyal sorumluluk
projelerinde yer aldi. Kisisel sanat islerinde suluboya,
akrilik ve karisik teknikler kullanarak gizim ile kaligrafiyi
bir araya getiren 6zgtn ¢alismalar Gretmektedir.

Hande Unver was born in 1982 in Eskisehir. When she
was studying on Materials Science and Engineering
in Anadolu University, she decided to dedicate her life
time working on art. After one year of her graduation,
she had started to Faculty of Fine Arts, Department of
Graphic Design in Anadolu University and graduated
in 2010.

After graduation, she started her professional carreer
in Istanbul as art director at advertising agencies and
a publishing house for about 4 years. Now she works
as a freelance director on illustration, graphic design
and calligraphy. She has participate many projects,
exhibitions and social responsibility projects. In her
personal, art works she is combining drawings with
calligraphy using watercolor, acrylic and mixed media
techniques.



Hande Unver
Hande Unver, Yusufcuk, Karisik Teknik,
40X55 cm, 2017

Hande Unver
Yusufcuk, Karisik Teknik,
70%35 cm, 2017
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Hande Unver
Hande Unver, Yusufcuk, Karisik Teknik,
40X55 cm, 2017



Hermann ZAPF

Hermann Zapf, 8 Kasm 1918’de Nuremberg’'de dogdu.
Kaligrafiyle ilgilenmeye basladi ve daha sonra Zapf, efsanevi
tipograf/kaligraf Rudolf Koch’la tanisti ve bos zamanlarinda
Ingiliz sanatkar Edward Johnston’un kitaplarini inceledi.
1938’de Zapf Frankfurt’a tasindl, serbest yazi tasarimcisi ve
kaligraf olarak calismalarini yayinladi.

1947°den 1956'ya kadar posta pullarn tasanmi igin sanat
direktor oldu. Ayni zamanda 1948 ve 1950 villan arasinda
Offenbach’daki Tasanm Okulu’'nda (HfG) tipografi dersinde
yan zamanl 6gretim géreviisi olarak calist. Bu dénemde
Zapf, Alman Postanesi icin bir diizine damga tasarnimi yapti.
Hermann Zapf'in kaligrafisi hizla talep gdrmeye bagladi.
1950’lerin basinda yayinevierinde grafik tasatimcisi ve kitaplar
icin tipograf olarak calist. Reklam ajanslan bile, reklam ve
ambalajlama icin onun tasarnmlanni istiyordu, ancak Zapf
prensip geregi reklam ajaslan icin higbir zaman tasanm
yapmadi ve 6limUine kadar bu tutumunda sadik kaldi.
1960’1l yilllann basindan beri Hermann Zapf, tipografi ile
bilgisayar yazlminin entegresini benimsedi. Bu ona New
York’ta bulunan Uluslararasi Tipografi Sanatlarn Merkezi’'nde
(ICTA) bir Uyelik kazandirdl. .

1972’'de Darmstadt Teknik Universitesi'nde tipografi
kirsUisinde ders vermeyi kabul etti; 1971’de Rochester
Yiksek Teknoloji Enstitist tarafindan dunyadaki ik
bilgisayar destekli tipografide profesor olarak teklif aldi.
1977-1987 villarn arasinda Darmstadt ve Rochester'da,
bunlarin yani sira Grafik Sanatlar ve Fotografgiik Koleji'nde
dénustimid olarak dersler verdi.

Dinyaca Unltu Palatino®, Aldus®, Optima®, ITC Zapf
Chancery®, ITC Zapf Dingbats® ve Zapfino® gibi yazi
tiplerini de iceren 200’den fazla yazi tipi tasarladi. Zapf
bilgisayar destekli yazi gelisimi ve tasanmini ilk benimseyen
ve ona kucak agan tipograflardandi. 1972 yilinda tasarladigi
“Marconi Antique”, bilgisayar destekli dizgiler icin ilk
fontlardan biriydi.

Hermann Zapf, aralannda 1967’de aldigi TDC Madalyasi
Ozel 6dult ve 2003’te aldigi SOTA Ozel OdUlu de olmak
Uzere alaninda pek ¢ok ddule layik gorulda.

Mart 2010’da Almanya Federal Cumhuriyeti'nin Devlet
Ustlin Hizmet Nisan’ni teslim aldi. Aiman kaligraf ve yazi
karakteri tasarmcisi Hermann Zapf, 4 Haziran 2015
tarininde Darmstadt’ta, 96 yasinda vefat etti.

Hermann Zapf was born on 8 November 1918 in
Nuremberg. He interested in calligraphy. Then, Zapf met
the legendary calligrapher/typographer Rudolf Koch, and
studied the books of British fellow craftsman Edward
Johnston in his spare time. In 1938 Zapf moved to
Frankfurt, where he established his practice as a freelance
type designer and calligrapher.

He became artistic director for postage stamps from 1947
to 1956. He was also part-time lecturer for typography
at the current School of Design (HfG) in Offenbach from
1948 and 1950. During this period Zapf designed a dozen
stamps for the German Post Office.

Quickly Hermann Zapf's calligraphy became increasingly
in demand. In the early 1950s he worked as a graphic
artist and book typographer for publishing houses. Even
advertising agencies wanted his lettering for advertisements
and packaging, yet Zapf never worked for advertising out of
principle, and remained faithful to his stance until his death.
From the early 1960s on Hermann Zapf embraced the
combination of typography and computer software. This
earned him a membership in the International Center for
the Typographic Arts (ICTA) in New York.

In 1972 he accepted a chair in typography at the Technische
Universitét Darmstadt, which he held until 1981. In 1976 he
was offered the position of professor in computer-assisted
typography by the Rochester Institute of Technology, the
first-ever in the world. He accepted and taught from 1977
to 1987 alternating between Darmstadt and Rochester, as
well as at the College of Graphic Arts and Photography.

He created more than 200 fonts, including the world-famous
Palatino®, Aldus®, Optima®, ITC Zapf Chancery®, ITC
Zapf Dingbats® and Zapfino® typefaces. Zapf was an early
adopter and one of the first type designers to embrace text
processing on the computer. His 1972 design Marconi Antique
was one of the first fonts for computer typesetting. Hermann
Zapf won many industry awards, amongst which the very first
TDC Medal in 1967 and the very first SOTA Award in 20083. In
March 2010, he received the Officer’s Cross of the Order of
Merit of the Federal Republic of Germany.

On June 4, 2015, German calligrapher and typeface
designer Hermann Zapf passed away in Darmstadt at the
age of 96.
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Kagit Uzerine Miirekkep ile Yazilmistir, 1966



Hermann Zapf
Kagit Uzerine Miirekkep ile Yazilmistir
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lbrahim KUS

lorahim Kus was born in Konya in 1977. He
completed his primary and secondary education in
Egirdir, Isparta. He graduated from Suleyman Demirel
University, Fine Arts Faculty department of Graphic
Arts in 1999. During his studentship he received
thuluth and naskh mesk from calligrapher Adem
Sakal. In year 2000 he received second prize in poster
competition of Turkish Armed Forces. He currently
continues academic and art studies in Suleyman
Demirel University. He is married and has two child.

1977 yilinda Konya'da dogdu. llk ve orta égrenimini
Isparta-Egirdir'de tamamladi. 1999 yilinda Stleyman
Demirel Universitesi Giizel Sanatlar Fakuiltesi Grafik
bélimind  bitirdi.  Ogdrencilik  yillarinda, Fakilteden
de Hocasi olan Hattat Adem Sakal’dan stillis-nesih
meski aldi. Turk Silahl Kuvvetleri tarafindan 2000
yiinda acilan afis yarnsmasinda ikincilik 6ddld de
bulunan Sanatci, akademik ve sanatsal calismalarina
halen Silleyman Demirel Universitesi'nde devam
etmektedir. Evli ve iki cocuk babasidlr.



ibrahim Kus
Lafzullah-Ah Minel Agk, Latin Makali ile 18-22K Altin Tezhip Uygulanmigtir, 55x45 cm, 2017
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ibrahim Kus
Elhamdiilillah, Ahsap Kesim ve Altin Yaldiz Boyama, 20x55 cm, 2017
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Ihami TURAN

Bolu-Gerede’de dogdu (1935). ik ve Ortadgretimini
Bolu'da yapt. Yiksek 6grenimini Istanbul Devlet
Gulzel Sanatlar Akademisi, Dekoratif Sanatlar
Bolumu, Yazi ve Cilt Atélyesi’nde tamamladi (1957).
Prof. Emin BARIN’In yaninda iki yla askin asistan
olarak calisti (M.S.G.S..). Devlet Tatbiki Glzel Sanatlar
Yiksek Okulu (M... Guzel Sanatlar Fakdiltesi) Grafik
Boliminde Ogretim Goreviisi oldu (1961). Yazi
Tasarimi, Cilt ve Kartonaj dersleri verdi ( 1961-1988).
Grafik Sanatlar Bolim Baskanligr yapti (1971-1973).
Mimar Sinan Guzel Sanatlar Universitesi, Giizel
Sanatlar Fakdltesi Grafik Anasanat Dal’'nda Yaz
Tasarnimi derslerini Ustlendi (1983). M.S.G.S... Glzel
Sanatlar Fakultesi’'ne Profesor olarak atandi (1988).
Grafik Anasanat Dall Baskanlidi, Rektor Yardmcilig
(1990-1996), Milli  Egitim Bakan Danismanigi
gbrevlerinde bulundu (Avni AKYOL, Koksal TOPTAN,
Hikmet ULUBAY). Uzmanlk alanlanyla ilgili TV
programlar “Yazi Tasarimi ve Tipografi” ders notlari,
makale, konferans ve bildirileri mevcuttur. Cesitli
Kaligrafik El Yazmasi Kitap ve Levha Tasarnmlari,
Anit Kitabeleri, Cumhurbagkanligi ve Yabanci Devlet
Baskanlari icin Berat, Tesekkur Belgesi ve Geleneksel
Cilt Tasarmlari hazirladi. Kamu ve Ozel Kuruluslar icin
cok cesitli grafik tasarm ve uygulamalar gerceklestirdi.
Ulkemizin saygin  kurumlarina, vakisara, tanitim,
grafik ve yayin danismanhigr yapt. Juri Uyeliklerinde
bulundu. Yapitlarr mtze ve 6zel koleksiyonlarda yer
aldi. Emekli oluncaya kadar Geleneksel Turk Sanatlari
Bolum Baskanligi’ni strdtrdl (1988-2002). Halen yari
zamanl olarak ders vermeye devam etmektedir.

He was born in Bolu- Gerede (1935). He completed
his primary and secondary education in Bolu.
He graduated from Calligraphy and Bookbinding
Atelier of Decorative Arts Department in iIstanbul
Devlet Fine Arts Academy (1957). He worked as an
assistant of Prof. Dr. Emin Barnn over 2 years. He
became lecturer in Mimar Sinan Fine Arts University,
Graphic Arts Department (1961). He gave lettering,
bookbinding and cartonage classes (1967- 1988).
He became head of Graphic Arts Department (1971-
1973). He started to teach lettering in Mimar Sinan
Fine Arts University, Faculty of Fine Arts, Graphic
Design Department (1983). He was assigned as
professor (1988). He worked as the Head of Graphic
Design Department, Vice Rector (1990-1996) and
as Aadviser of Minister of National Education (Avni
Akyol, Koksal Toptan, Hikmet Ulubay). He has
“Lettering and Typography” lecture notes, articles,
conferences, declarations and TV programs about
his specialties. He prepared several calligraphic
handwriting books and signboard designs, memorial
inscriptions, letters for the Presidency and heads
of foreign states, certificates of appreciation and
traditional bookbindings. He designed a wide range
of graphic designs and applications for public and
private organizations. He consulted about graphic,
publishing and advertising for reputable institutions.
His works are housed in private collections and
museums. Until his retirement, he continued to work
as Head of Traditional Turkish Arts Department (1988-
2002). He is still teaching as a part timer.
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llkay KANAR

1969 yilinda Edime’de diinyaya geldi. ilk ve ortaokulu
Edirne’de tamamladiktan sonra 1980 yilinda ailesi ile
memleketi izmire yerlesti. KANAR'In sanat hayati;
daha gocuk yaslarda, 6gretmenlerinin ve ¢evresinin
resim yetenegini fark etmesi ile basladi. Resme olan
ilgisi; 1999 vyilinda yaziyla tanisana kadar devam
etti. Yazida; eski Ustatlarn ve ginimuz ustalarnin
tekniklerini inceledi ve megk etti. Bu arayislar onu,
Ustat Emin BARIN’In actidi yolun izlerini sUrmeye
yoneltti. Hat, kaligrafi, airbrush sanatlarina btyuk bir
ilgiyle baglandi ve calismalarini bu yonde gelistirdi.
Turk Chopper, Forum Bornova ve Losev'in birlikte
dizenledigi kask tasanm yarismasinda; airbrush
teknigi kullanilarak yaptigi ¢alisma; halkin oylaryla
birincilige layik goruldd. Turkiye ulusal kanal TRT
Belgesel'de Hakan URGANCInin konugu olarak;
hat ve kaligrafi hususunda kendini ifade etme
firsati buldu. Cesitli kurum ve kuruluslar i¢in logo
ve amblem tasarladi. izmir Bornova’da giinimiize
uyarlanmig ilk modern mahya calismasini basariyla
tamamladi. Kendine has tarzi ve 6zgun c¢alismalari ile
taninan sanatgi; evli ve bir cocuk babasidir. Yazidaki
arayislarina; izmir'de kurmus oldugu Bornova Sanat
Atodlyesi’nde devam etmektedir.

He was born in Edirne in 1969. After elementary and
secondary school in Edirne, he settled to Izmir with
his family in 1980. His art life started with his teachers’
recognition of his painting talent. His interest to
painting went on until 1999 when he first met with
lettering. In order to learn lettering techniques he
investigated old and new masters lettering styles and
he practiced a lot. All those investigations directed
him to the way of Emin BARIN. He has been engaged
to islamic calligraphy, calligraphy and airbrush
arts and he improved himself on these areas. In a
motorcycle helmet design event, organized by Turk
Chopper, Forum Bornova and Losev; his art work
that he used the airbrush technique on unanimously
were voted the first. He appeared as a guess in a
documentary presented by Hakan URGANCI; in
Turkey's national TV channel TRT and he found a
chance to express himself about islamic calligraphy
and lettering. He has designed various logos and
emblems. He successfully completed first modern
“Mahya” (mosque ridge) that is adapted from past to
present in lzmir, Bornova. Known with his signature
work and style the artist is married with a son. He
keeps on his inquiries lzmir Bornova Art Studio that
he founded.



ilkay Kanar
Sabret Siikret, Kagit Uzerine Miirekkep ile Yazilmistir, 40x40 cm, 2015,
Tezhip: Fisun Tiirkeli
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ilkay Kanar
Selam, Kagit Uzerine Miirekkep ile Yazilmistir, 60x28 cm, 2017,
Tezhip: Suna Deveci Ongan
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Islam SECEN

17.7.1936 vyilinda Kosova-Pristina’da dogan Islam
SECEN, ilk ve orta 6grenimini burada tamamlamistir.
PEC(Ipek) sehrinde bulunan, bdlgenin Guzel Sanatlar
Akademisi’ ne birincilikle girmistir. U¢ yil resim ve
heykeltras bolumUnde 6grenimine devam etmistir.
Pristina’daki  6grencilik yillarinda profesyonel futbolcu
olan Secen, Yugoslavya Milli takiminda oynamistir.

1957 tarihinde ailesinin kararyla Istanbul’a gé¢ eden
Segen; Istanbul Guzel Sanatlar Akademisi’'ne devam
ederek, 1961 tarihinde akademinin YUksek Dekoratif
Sanatlar BOlimuU, YUksek Kismindan mezun olmustur.
Akademi’de zamanin kiymetli hocalarinda yetisen Islam
Secen, Necmeddin Okyay, Sacid Okyay’dan klasik cilt,
Emin Barn’dan bati klasik cilt ve yazi derslerini almistir.
1961’de Kultdr Bakanlg’nin  karanyla, Slleymaniye
KUtlphanesi'nde Cilt ve Patoloji servisini kurmustur.
1970’te  Portekiz’in  Lizbon sehrindeki  Gulbenkian
mUzesine davet edilen Secen, buradaki yazma eserleri
incelemis daha sonra memuriyetinin izin verdigi strelerde
gidip gelerek 32 vyida, Gulbenkian koleksiyonunda
bulunan yazma eserleri restore etmistir.

Islam Segen, kitlphane ve yurtdisi calismalari yani sira
1966’dan itibaren Klasik Cilt Sanatini dgretmek icin cesitli
kurumlarda hocallk yapmistir. 1966-1968 vyillarinda Eytp
Ortaokulunda resim ve el sanatlar dersleri vermistir. 1977
yilindan itibaren ise Mimar Sinan Universitesi , Geleneksel
El Sanatlan Bolimunde Klasik Cilt dersleri vermistir.Halen
Fatih Sultan Mehmet Vakif Universitesi'nde cilt sanatini
gelecek nesillere aktarmaktadir.

Pek ¢ok sergi, seminer, konferans ve sempozyuma katilan
Secen, yurtdisinda bu sanatla Ulkemizi temsil etmistir.
Bircok 6dul ve plakete layik gorilen Islam Secen’e 2012
tarihinde GUimus Lale Odull  takdim edilmistir. Yine 2012
Kultdr ve Sanat Buytk Odull kendisine takdim edilmistir.

Islam Secen, born 1936 in Pristine, Kosovo, is the third
son of Ali and Shevkinaz

Completed elementary and middle school in Pristine.
Since childhood, received gymnastic training, played
soccer for the Yugoslavian National Team in 1952. In
1952, was first in class in the fine arts academy of PEC
and studied there for three years. In 1956, migrated to
Istanbul, Turkey with his family and in 1957 enrolled in the
Academy of Fine Arts, second year.

Received classical Turkish literature from one of the most
important Teachers of his period, Necmeddin Okyay and
Sacid Okyay, Western Classical Turkish Literature and
Calligraphy training from Professor Emin Barin.

In 1961, graduated in CILD and Composition field. In
the same year, with the request of the Ministry of Culture,
formed the Suleymaniye Library Booking and Pathology
Service. In 1962, resigned from duty due to military
obligation and served for 25 months.

In 1964, Secen returned to the Suleymaniye Library and
married Seyma Turna in 1965.

Alongside of his duty at the Suleymaniye Library, Secen
teached arts and crafts at Eyup Middle School between
1966 and 1968.

In 1969, Secan and his professor Emin Barin were
invited to the Gulbenkian Musuem (Calouste Gulbenkian
Foundation) located in Lisbon, Portugal. At this
museum, Secen examined Islamic inscriptions that
received water damage and provided feedback as to its
restoration.

In 1970, the Lisbon Gulbenkian Musuem called upon
Secen for the second time where he stayed for ten and
a half months to restore art objects. Secen restored the
most important Gulbenkian collection periodically over a
32 year period.

In 1973, Secen became the Ministry of Culture
Suleymaniye Library Book Covering Art and Pathology
Service Chief specialist and helped establish Booking
workshops in most of the countries libraries.

In 1977, provided Classic Turkish Book Covering Art
classes in the Fine Arts Academy.

In 1988, Secen retired from the Suleymaniye Library,
continued to provide traditional Turkish hand craft
lessons at the Mimar Sinan University. In 2001, Secen
retired due to age but continued to teach at Mimar Sinan
University until 2012,

Islam Secen who is a touchstone in the transfer of
the manuscripts of our cultural heritage to future
generations, has raised hundreds of students. He
continues his professional life with his team at Emin Barin
Book Covering Art and Paper Restoration Workshop. In
2014, he established the Classic Turkish Book Covering
Art Division at the Fatih Sultan Mehmet Vakfi University
where he continues to teach.
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stanbulu dinliyorum, gézlerim kapali;
nce hafiften bir rizgar esiyor:
auas ?auas sallamyor
apraklar agaclarda;
zaklarda, cok uzaklarda,
ucularm hic durmiyan cinguraklart;
stanbulu dinliyorum, gézlerim kapal.

stanbulu dinliyorum,gézlerim kapalt;
uslar geciyor. derken;

(kseklerden, stira strt. cighk ciglik.
glar cekiliyor dalyanlarda.

ir kadin suya degiyor ayaklart;

stanbul u dinliyorum, gézlerim kapali.

stanbulu dinliyorum. gézlerim kapalt:
erin serin kapalt carst;

wil cwill Mahmutpasa.

twercin dolu avlular:

ekic sesleri geliyor doklardan,
tizelim bahar rizgarnda ter kokulart,
stanbulu dinliyorum, gézlerim kapalt.

stanbulu dinliyorum, gézlerim kapalt.
“asinda eski alemlerin sarhoslugu,
0$ kat;{lkhanelerigle bir yali;
inmis lodoslarn ugultusu icinde
stanbul'u dinliyorum, gézlerim kapal,

islam Secen
Kagit Uzerine Miirekkep ile Yazilmistir, 1000x70 cm, 1957
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Islam Secen
Kagit Uzerine Miirekkep ile Yazilmistir, 100x70 cm, 1957
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JSstanbud u dindigorw
Ouce Hafiften biv vii:
Uavas yavas sallam
apraklar agaclarda
aklarda, cok usakls
Suculavin hig Surmuy
JIstanbul u Bindiyoru



James Fazz Farrell

James, mekanik muhendisligi okuduktan sonra
yaklagik 6 yl 6nce IAMPETH web sitesini ziyaret
edince kendi kendine Spencerian ve Round Hand
yaz stilleri galismaya basladi. Ilk basta sivri divit ucunu
(pointed pen) nasil kullanacagini, kalem hareketlerini
ve kagit murekkep kombinasyonlarini égrenmekte
zorluk yasasa da James, eski Spencerian ve
Round Hand stillerine dayanan, “heyecan verici”,
pointed pen’e yeni bir “bakis”a dayanan, dogadan
ve kozmosdan esinlenerek yeni bir modern stil
gelistirdigini sdylemektedir. James, dahil oldugumuz
sanatin sinirlarini - zorlamanin, yeni seyler yapma
yollarini denemek ve yaziya biraz farkl bir sekilde
bakmak icin dnemli oldugunu distnmekte...

Aldigr ilhamlar:

Kaligrafi sanati: Louis Madarasz, Elmer Ward Bloser,
Albert Taylor, Lyman Spencer, Henry Flickinger,
Francis Courtney, Ludovico Arrighi

Gorsel Sanatlar: Piet Mondrian, Wassily Kandinsky,
Kazimir Malevich

Bilim: Albert Einstein, Stephen Hawking, Leonard
Susskind, Richard Feynman

Muzik: Iron Maiden, Ritchie Blackmore, Paul Gilbert,
Jungle Music, Jazz, Miles Davis

Digerleri: Carl Sagan, Sir David Attenborough, Ben
Chaplin

After studying Mechanical Engineering, | began
teaching myself Spencerian and Round Hand after
coming across the IAMPETH website around 6 years
ago. At first it was a real challenge to learn how to
use the pointed pen and to familiarize myself with the
movements and pen, ink and paper combinations.
| have now developed a new modern style inspired
by nature and the cosmos, based on the historical
Spencerian and Round Hand scripts into an
(hopefully) exciting new pointed pen “look”. I think it is
important to try to push the boundaries of the art that
you are involved in, to try new ways of doing things
and to look at lettering in a slightly different way.
INSPIRATION: My work absorbs inspiration from the
following sources: Calligraphy Art Louis Madarasz,
Elmer Ward Bloser, Albert Taylor, Lyman Spencer,
Henry Flickinger, Francis Courtney, Ludovico Arrighi
Visual Art Piet Mondrian, Wassily Kandinsky, Kazimir
Malevich Science Albert Einstein, Stephen Hawking,
Leonard Susskind, Richard Feynman Music Iron
Maiden, Ritchie Blackmore, Paul Gilbert, Jungle
Music, Jazz, Miles Davis Others Carl Sagan, Sir
David Attenborough, Ben Chaplin



James Fazz Farrell
Tarama Ucu, Iron Gall Miirekkep, Suluboya ve Guaj Kullanilmigtir,
21x29 cm, 201 6
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James Fazz Farrell
Iron Gall Miirekkep, Suluboya ve Guaj Kullanilmigtir,
48x64 cm, 2016
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James Fazz Farrell
Iron Gall Miirekkep, Suluboya ve Guaj Kullanilmigtir,
21x29 cm, 2017
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| Kamil Kalem ERTURK

Kamil Ertlrk, born 1980 in Bielefeld, Germany
early discovered his passion for writing. However, it
was in the early 90s when creating Graffiti writings
intensified his desire for the anatomy and abstraction
of letters. This interest has accompanied him through
his Architectural- and Interior Design Studies at
the “Detmolder School for architecture and interior
design”. There he also researched the Scripture
and Objects in a three- and four-dimensional space.
After his studies, he worked in several international
offices and quickly started recognizing the lack of any
creative encounters during office operations. Arising
from the creative necessity, he therefore decided in
the year 2012 to establish the “Kalem Kollektiv”. In an
interdisciplinary team, they now research the interface
of scripture, objects and art in space.

1980 Bielefeld, Almanya dogumlu Kamil Ertirk yaziya
karsi olan tutkunlugunu daha kiclk yaslarda kesfetti.
Gencliginin - basladigi 90 i yillarin  basinda Grafitti
denilen duvar yazilarina ilgisini derinlestirerek harflerin
anatomi ve soyutlamasina konsantre olmustur.

Bu ilgi 2000 i yillarda Mimarlk ile ¢ Mimarlk
“Detmolder  Schule fur  Architektur  und
Innenarchitektur” 6grenimi boyunca da ona eglik etti.
Oradaki égreniminde (¢ ve dért boyutlu mekanlarda
yazi ve objeleri arastirdl. Ogreniminden sonra cesitli
beynelmilel blrolarda calisti ve ¢ok kisa bir sdre iginde
bdro hayatinda yaraticilik ruhunun eksik kaldigini tespit
etti. Bu yaratici ruhun sayesinde 2012 yilinda kendisi
gibi kigilerle beraber “Kalem Kollektivi* kurdu. Cegitli
ilim dallarindan olusan ekibiyle yazi, obje ve i¢ mimari
sanatini aragtirmaktadir.



Kamil Ertiirk
The Good Will Out, Kagit Uzerine Marker ile Yazilmistir, 2016
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Leiden Schafft, Mirza Odabagi'nin Video Animasyonu i¢in Logo Caligmalari, 2016
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Kamil Ertiirk
Compton, Kagit Uzerine Marker ile Yazilmistir, 2016




Mehtap UYGUNOZ

1965 yilinda Kars Kagizman’da dogdu. 1986 yilinda
Marmara Universitesi Glizel Sanatlar Faklltesi Grafik
Anasanat Dal’'ndan mezun oldu.1991 yilinda Anadolu
Universitesi Sosyal Bilimler Enstitiisii Grafik Anasanat
Dal’nda YUksek Lisansini, 1995 yilinda ayni Enstitlide
Sanatta Yeterligini tamamladi. 1996 yilinda Yardimci
Docentlige atandi. Halen Anadolu Universitesi Gizel
Sanatlar Fakdiltesi Grafik BolUmU'nde “Tipografi ve
Kaligrafi” derslerini ydritmektedir.

“Anadolu’da Kadin  DuUsleri” Karma  Sergi
(Eskisehir-2016);  “Yeni YiIl Yeni Yer” Karma Sergi
(Eskisehir-2016);  “Expo2016-Antalya” Uluslararasi
Karma Sergi (Turkiye-2016); “8. Uluslararasi Anadolu
Kaligrafi ve Tipografi Etkinligi” Uluslararasi Karma
Sergi (Eskisehir-2016); “Gorsel Sanatlar Calistay”
Karma Sergi (LUleburgaz-2016); “Baski Resim
Sergisi” Karma Sergi (Eskisehir-2015); “Kucuk Seyler
20" Karma Sergi (istanbul-2015); “Slovenian &
Turkey Art” Uluslararasi Karma Sergi (Slovenya-2015)
katildigi son etkinliklerden bazilandir.

Sanatsal galismalarinda suluboya ve akrilik tekniklerini
kullanmakta, ayni zamanda kaligrafi alaninda
calismalarini strdirmektedir.

Mehtap Uygungéz was born in 1965 in Kagizman/
Kars. She graduated from Marmara University, Fine
Arts Faculty, Graphic Department in 1986. She
received her MFA from Anadolu University, Graduate
School of Social Sciences, Graphic Department in
1991 and then she received her Doctoral Equivalent
for Art and Design from the same graduate school in
1995. She became an assistant professor in 1996.
She has been teaching typography and calligraphy
lectures at Anadolu University, Fine Arts Faculty,
Graphic Design Department.

"Anadolu’da  Kadin Dusleri” (Woman Fantasies
in Anatolia) Group Exhibition  (Eskisehir-2016);
“Yeni Yil Yeni Yer” (New Year New Location) Group
Exhibition  (Eskisehir-2016);  “Expo2016-Antalya”
International Group Exhibition (Turkey-2016); “8.
Uluslararas! Anadolu Kaligrafi ve Tipografi Etkinligi”
(8th International Anadolu Caligraphy & Typography
Event) International Group Exhibition (Eskisehir-2016);
“Gdrsel Sanatlar Caligtayr” (Visual Arts Workshop)
Group Exhibition (Ldleburgaz-2016); “Baski Resim
Sergisi”  (Printmaking Exhibition) Group Exhibition
(Eskisehir-2015); “Klictik Seyler 20” (Little Things 20)
Group Exhibition (istanbul-2015); “Slovenian & Turkey
Art” International Group Exhibition (Slovenia-2015)
are some of the events which she has attended.

In her art works she executes water color and acrylic
painting techniques while she continues working on
calligraphy.



Mehtap Uygungoz

Bu Diinyada Bir Nesneye Yanar Icim Géyniir Oziim, Karisik Teknik, 70x50 cm, 2016



Mehtap Uygungoz
Mehtap Uygungé6z, Yunus Emre, Karigik Teknik, 70x50 cm, 2016
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Muhammet BASDAG

1981’ de Izmir'de dogdu. Ilkokul yillarinda giizel yazi
ve hat ile ilgilenmeye bagladi. 1996 yilindan itibaren
istanbul’da  Hocasi Kaligraf Sinan  Sinangil’den
mesk usulll dersler almaya basladi. 200’den fazla
fuar ve festivale yazi sanatcisi olarak katildi. 2010
istanbul Kiltir Bagkentligi tantimlan ve THY yurtdisi
tanitimlarinda 20’den fazla Ulkede kendi gelistirdigi
yazi stiliyle etkinlikler —gergeklestirdi. 2006’da
Almanya’da ITB Berlin’de 180 Ulke arasindan en lyi
sanatsal performans birinciligi 6dult kazandi. 2013
Erzurum kis Olimpiyatlarn acilisinda Kultir Bakanhgi
himayesinde ik kisisel sergisini actl. Yazive modern hat
calismalarina 2003’ten beri Istanbul Cemberlitas’taki
Hatyaz atdlyesinde devam etmektedir.

Kaligrafi ile beraber Resim ve Muzikle’de ilgilenen
sanatcr'nin kendi bestelerinden olusan ‘Bade’ adli bir
enstrumental albUmuU de bulunmaktadir.

He was born in 1981, in Izmir. He started to get
interested in calligraphy in his elementary school
years. He started to get private lessons from his
Instructor Calligrapher Sinan Sinangil in 1996, in
Istanbul. He attended more than 200 festivals and fairs
as Calligrapher. He implemented his own calligraphy
in more than 20 countries, as a part of 2010 Istanbul
European Capital of Culture Presentations and
Turkish Airlines International Presentations. He won
the “Best Artistic Performance” prize in 2006, in ITB
Berlin, Germany among 180 countries. He held his
first personal exhibition in the opening ceremonies
of 2013 Erzurum Winter Olympics under the care of
Turkey Ministry of Culture. He has been continuing his
handwriting and modern calligraphy works in Hatyazi
Workshop in Cemberlitas, Istanbul since 2003.

He is also interested in painting and music and has an
instrumental album named ‘Bade’ made of his own
compositions.
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Muhammet Basdag
Mai, Akrilik Firca Teknigi Serbest Fraktur ve italik ile Yazilmistir, 100x70 cm, 2017
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Muhammet Basdag
Goniil, Hint Miirekkebi ile Metal Ug ve Fir¢a Kullanarak Yazilmigtir,100x60 cm, 2017

@






Mustafa EREN

Mustafa Eren 1944 vyilinda Denizl’de dogdu ve
1972 yilinda Istanbul Tatbiki Giizel Sanatlar Fakdltesi
Kaligrafi BolumU’'nden mezun oldu.

50 yili agkin bir stiredir font tasanmlari Gzerinde ¢alisti
ve Amerika’da yapilanbir yarismada 60 kadar font
orneklerinden bir tanesi ddle layik gorllerek Letraset
tarafindan satin alindi.

Son 10 yildir blyUk disUnurlerin degerli 6zdeyislerini,
Kaligrafiyi Latin harfleriyle yorumlayarak eserler
yaratmig, bu geleneksel sanati

modern bir boyuta tagimistir.

Eren’in calismalari birer logo olarak tasarlaniyor, son
asamada gravlr baski olarak ortaya ¢ikiyor. Kaligrafi
sanatinda harflerin okunabilirligi her ne kadar 6n planda
tutulmasa da, Mustafa Eren anlam ve okunabilirligin
Onemini  savunmaktadir. Bu kavramlar Uzerinde
titizliklikle calisarak harflerle yarattigi  kompoziyonlari
6zgUn birer sanat eseri olarak degerlendiriliyor.
Gunimlze kadar bes kisisel sergi acmis olan
Mustafa Eren halen FSMU’de &gretim Uyesi olarak
calismaktadir.

Mustafa Eren was born in 1944 in Denizli and he
graduated from State College of Fine Arts Department
of Calligraphy in Istanbul in 1974.

He has been practicing typography for more than
50 years, creating font designs. Among his 60 fonts,
one of them was bought by the American Letraset
company.

For the last 10 years his interpretation on Ottoman
Calligraphy by using Latin letters, has carried this
traditional art to a modern dimension.

Mustafa Eren practices the Ottoman calligraphic
writing, with some sayings and proverbs of famous
philosophers. The process goes on until it becomes
a logo. In the end, it becomes a unique edition
molded by zinc or an inscription on the canvas. In
traditional art of calligraphy, legibility is not a primary
concern. Yet, for Mustafa Eren it is the most important
component in calligraphy. He patiently spends a
special effort to keep the meaning and supports it
with the compositions he creates to perfection. His
interpretation on words turns into a work of art.
Mustafa Eren has organized 5 exhibitions to this
day and presently he works at FSMVU as a faculty
member.



Mustafa Eren
Ne Olursan Ol Yine Gel, 103x22 cm, 2014
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Mustafa Eren
Bismillahirrahmanirrahim, Latin Mak1'li, 20x70 cm, 2014
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Namik Kemal SARIKAVAK

1961°de Istanbul’da dogdu. 1978'den itibaren gesitli
reklam ve tasarm ajanslaryla birlikte calist. 1983'de
Gazi Universitesi, Gazi Egitim Fakiiltesi, Resim-is Egitimi
Bolumu, Grafik Dall Animasyon Atélyesi'nden mezun
oldu. 1985'te Hacettepe Universitesi, Glzel Sanatlar
Fakultesi, Uygulamali Sanatlar BolUmU, Grafik Anasanat
Dal’'na arastirma gorevlisi olarak atandi. 1988’de Yuksek
Lisans tez konusu “Grafik Tasarimda Airbrush Teknolojisi;
Airbrush Teknigiyle Afis Calismalan”ni tamamladi. Ayni yil
Ogretim Gorevlisi olarak atandi. 1993’de Sanatta Yeterlik
tez konusu “Kulturel Afislerde Tasarm ilkeleri; Kiltrel Afis
Calismalan’ni tamamladi. 1996’da Yardimci Dogent olarak
atandi. 2002’de Dogent, 2012’de ise Profesor oldu.
1986’dan baslayarak Grafik Bolumu’'nde bir stre Temel
Sanat Egitimi, Temel Grafik Egitimi, Bilgisayar Destekli
Tasarim, Illiistrasyon, Animasyon ve Grafik Atélye derslerini
yuritmUs olup 2014’e kadar Desen, Yaz, Kaligrafi,
Tipografi ve Grafik Atolye (Mezuniyet Projeleri) derslerini
yiritmastir. 2000’li yillarda Hacettepe Universitesi disinda
Baskent Universitesi (Ankara) ve Atatlirk Universitesi’nde
(Erzurum) de dersler vermigtir. 1986’dan 1994 yilina
kadar katldigi afis ve pul yarismalarinda (birincilikler ve
mansiyonlar olarak) toplam 10 6dul kazanmisti. Daha
sonraki yillarda 2 tesvik 6dult bulunmaktadir. 1987°den
bu yana 60 kadar karma sergiye katimis ve bes kisisel
sergi agmistir. Cesitli streli yayinlar ile 10’u ulusal hakemli
dergilerde olmak Uzere 50’den fazla afis, kitap ve kapak
tasanmi, grafik tasarim, tipografi, gorsel iletisim ve iletisim
tasanmi egitimi Uzerine makaleleri ve gevirileri yayinlanmistir.
1988’den buglne degin sekiz kitabi basimistir.

2000°den sonra yayinlanan “Gérsel lletisim ve Grafik
Tasarmda Cagdas Tipografinin ~ Temelleri-3.Baski,”
“Kaligrafik ve Tipografik Deneysel Tasarimlar” ve “Gorsel
iletisim ve Grafik Tasarnmda Airbrush Teknolojisi” adli
son Ug¢ kitabl halen mevcuttur. Son olarak Hacettepe
Universitesi, Glizel Sanatlar Fakilltesi, Grafik Bslim{’nde
bdlum ve anasanat dall baskani olarak yiksek lisans ve
sanatta yeterlik dizeyinde tipografi ve teknoloji temelli
ileri duzey dersler ile akademik ve sanatsal calismalarini
sUrdUrmektedir.

Prof. Sarikavak was born in [stanbul, 1961. Since 1978, he
had worked in many advertisement agencies and design
offices. He graduated from Gazi University, Faculty of
Education, Painting Teaching Programme, Department of
Graphics, Animation atudio in 1983. He started working
as a research asistant at Hacettepe University, Faculty of
Fine Arts, Department of Applied Arts Field of Graphics
in 1985. He recieved his master degree in 1988, by the
thesis named “Airbrush Technology in Graphic Design,
Posters Done by Airbrush Technique” and he became a
lecturer in the same year. After he completed proficiency
of art program in 1993 by the thesis named “Design
Principals in Cultural Posters, Cultural Poster Studies”, he
was assigned to academic staff as professor assistant in
2002. Finally, in 2012, he was assigned as Proffessor.
Sarikavak had been instructing many lessons like Basic
Art Education, Basic Graphics Education, Computer
Based Design, lllustration and Graphics Studio since
1986; recently he has been intructing Drawing, Lettering,
Calligraphy and Graphics Studio (Graduation Projects).
Beside Hacettepe University, he gave lectures in both
Baskent Atatirk Universities. He recieved 10 (first prizes
and mentions) awards in the poster and stamp contests
between 1986-1994. Afterwards, he recieved many
awards from several fields of design and art. He has
participated over 50 group exhibition adn 5 personal
exhibition since 1987. Over 50 pieces of his essays and
translational essays on poster design, book and cover
design, graphic design and typography are published in
many periodicals including 7 refereed journals. Sarikavak
has published 8 book since 1988, 5 of them that published
after the year 2000 are currently in the market. He is stiil
working as a lecturer in the same department.



Namik Kemal Sarikavak
Ata El Yazisi, NKS-Ata-Elyazisi-KurgunKalem-001 Fontu ile yazilmigtir, 100x70 cm, 2017
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Namik Kemal Sarikavak
Ata El Yazisi, NKS-Ata-Elyazisi-KurgunKalem-001 Fontu ile yazilmigtir, 100x70 cm, 2017
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Ozdemir SENOVA

1969 yilinda Eskisehir’de dogdu.

Sanatginin yaziya karsl duydugu ilgisi kicUk yaslarda,
dayisinin - yazdigi  guzel vyazlardan etkilenerek
baglamistir.

12 yasinda Guzel Yaz (Kaligrafi sanati ile tanisan
Ozdemir Senova, 25 yasina geldiginde Hisn-i Hat
sanatina da ilgi duymaya baslamistir.

Guzel Yazi Sanatinda Ustat Etem Caliskan’i drnek
alarak kendini gelistirmeye devam etmektedir.
Eskisehir Buyuksehir Belediyesi ve Odunpazari
Belediyesi'nde Halk Egitime bagl Glzel Yaz ve HUsn-i
Hat dersleri vermektedir. Ayrica Anadolu Universitesi
Egitim Fakdlltesinde geng nesillere yazinin guzelligini
ve teknigini 6gretmektedir.

Yurtici ve yurt disinda on bes kisisel ve alti karma
sergiye katlan Ozdemir Senova, halen calismalarini
Eskisehir’in tarihi Odunpazari bolgesindeki Atlihan
El  Sanatlan  Carsisinda  bulunan  atélyesinde
sUrdUrmektedir.

Born in 1969 in Eskisehir (Turkey), the artist’s interest
in the Art of Writing can be traced back to his early
childhood, when he was fascinated by the beautiful
hanawriting of his uncle.

Starting to work on his first calligraphic writings by the
age of 12, Ozdemir Senova further became interested
in Islamic Calligraphy by the age of 25.

Being inspired by his Master Etem Caliskan he is
continuing to develop his style of Art.

He teaches Calligraphy and Islamic Calligraphy
in  Community Education Centers connected to
the Municipality of Eskisehir and Odunpazar.
Furthermore, he trains students in the techniques
of beautiful writing at the Faculty of Education of the
Anatolian University in Eskigehir.

Having participated in fifteen personal and six group
exhibitions, Ozdemir Senova is also sharing his
personal work in his atelier in the Atlhan Handcraft
Bazaar in the historical Odunpazar District of
Eskisehir.
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Ozdemir Senova
Annem, Kagit Uzerine Miirekkep ile Yazilmistir, 70x50 cm, 2016
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Ozdemir Senova
Menevse, Kagit Uzerine Miirekkep ile Yazilmistir, 80x60 cm, 2017
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Serdar KIPDEMIR

1965 yilinda Malatya ‘da dogdu.

1986 Yilinda K.K.K. Ligi istihkam Teknisyen Astsubay
Sinif Okulundan (Narlidere/iZMIR) Mezun oldu.

1996 Yilinda Anadolu Universitesi iktisat Fakiiltesinden
mezun oldu.

1986-2006 VYillan Arasinda 21 il Turk Silahl
Kuvvetlerinin Degisik Kadro ve Bolgelerinde gorev
yapti.

TSK’ da Guzel yazi konusunda ki calismalarini sahsi
gayretleri ile sirdirmeye ve gelistirmeye calisti.

2006 yili Eyltl ayinda TSK da gbérevini tamamlayarak
emekli oldu.

2007 Yilinda Malatya’da Serdar KIPDEMIR Giizel Yazi
Merkezini acti.

2008 Yilinda Malatya Halk Egt. Merkezinde Kaligrafi
o6gretmenligi yapti.

2011 Yiinda Genglik Parki Kultir Merkezin de
Kaligrafi 6gretmenligi gorevine baslad.

2014- 2016 VYillar arasinda The Calligraphy and
Lettering Arts Society’den sirayla; Angled Unicial,
Foundationel Hand, Roman Capitals, Gothic Black
Letter , Copperplate Sertifikalarini aldl.

2016 Yilinda Istanbul Arel Universitesi Sosyal Bilimler
Enstitlist Grafik Tasarimi Ana Sanat Dalinda YUksek
Lisans Egitimini tamamladi.

Yurt ici bir gcok Sahsi ve Karma kaligrafi sergileri
bulunmaktadir.

Ankara BuyUksehir Belediyesi Kultir Merkezinde
Temel ve Tekamidl Kaligrafi Kurs o&gretmenligini
devam ettirmektedir.

Was born in Malatya

Was graduated as Technician Sergeant from Turkish
Land Forces in 1986 (Narlidere/lzmir)

Was graduated from Faculty of Economics of Anadolu
University in 1996.

Worked 21 years in Turkish Military Force between
1986-2006

Tried to develop his calligraphy writing skills during his
work in Turkish Military Force.

Was retired from Turkish Military Force in 2006.
Opened Serdar KIPDEMIR Calligraphy Center in
Malatya in 2007.

Worked as Calligraphy teacher in Malatya Public
Training Center.

Started working as Calligraphy teacher in Youth Park
Culture Center in 2011.

Earned the Certificates of Angled Uncial, Foundational
Hand, Roman Capitals, Gothic Black Letter and
Copperplate from the Calligraphy and Art Society
during 2014-2016.

Holds a master degree from Istanbul Arel University,
Graduate School of Social Sciences, Department of
Graphical Design

Has many personal and multiple Calligraphy
exhibitions.

Continues to work as Basic and Mature Calligraphy
teacher in Ankara Metropolitan Municipality Culture
Center.



Serdar Kipdemir
Bismillah, Kagit Uzerine Miirekkep ile Yazilmistir, 50x50 cm, 2016
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Serdar Kipdemir
Ask, Kagit Uzerine Miirekkep ile Yazilmistir, 50x50 cm, 2015
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Tevfik Fikret UCAR

1966 yilinda, istanbul’da o giin basladi yolculuk...
O gln bu gln, adinin hakkini vermeye calisiyor...
(Fikret: DUstinme, fikir, zihin, akil; disinceye dalma.)
Once Macka Meslek Lisesi'nde Boya ve Dekorasyon
Bolumu’'nde meslek o&greneyim dedi, sonra asll
mesleginin - 6grenmek olmasi  gerektigini  anlad.
Gorlnen her seyin kendine has bir macerasi oldugu
fikri basina dert oldu gitgide. Marmara Universitesi
Guzel Sanatlar Fakultesi'nde Grafik Egitimi alirken,
her &grendiginde ne kadar bilmedigini kavradi.
1987 yilinda mezun oldu. Ajanslarda kasarlanmanin
ardindan mezuniyet sonrasi Eskisehir’de bir hayalin
pesinden kostu, yeni kurulan bir sanat ve tasarm
okulunun neferi olacaktl... Hem de Anadolu’nun tam
ortasinda...

isvicre’de, Art Center College of Design'da ilk
Turk Ogrenci olarak gorsel iletisim egitimi  ald.
Anadolu Universitesi Glizel Sanatlar Fakilltesi Grafik
Bolumu’'nde &greterek 6grenmek ¢ok heyecanliydi.
Amerika, Belcika, Almanya, Cin, Kibris gibi farkl
yerlerde bildiklerini paylasti. O ilk ginin Usttnden
38 sene sonra, adinin 6nUne “profesor” ibaresini
koydular, hala alismaya calislyor... Binlerce Kkisi
“Gorsel lletisim ve Grafik Tasarm” isimli kitabini alip
bildiklerini ve dusundUklerini paylasma nezaketini
gosterdi. Adini bildigi ve bilmedigi pek ¢ok hocasli ve
ogrencisi oldu. 17 yildir yol arkadasiyla birlikte, kendi
Evren’leriyle, hayatlarinda karsilarina ¢ikan en guzel
projeyle ugrasiyorlar. 30 senedir egitim verdigi Grafik
BalumU’'nin girisinde soyle yaziyor... “Kelimelerle
konusur kavramlarla anlasinz, grafik tasanm bu
kavramlarin bicimlere dontsmus halidir”...

The journey started in 1966 in Istanbul... Since that
moment he tried to appreciate his name... (Fikret:
Thought, idea, mind, wisdom.) First he tried to study
at Paint and Paint Chemical Department at Macka
Vocational School in Istanbul, then he learned that
his main job is “to learn”... More and more the idea
of “every image has a special adventure”, started
giving him a hard time. During his study at Marmara
University Graphic Design Department he learned
how much he needs to learn in the visual ocean. He
graduated in 1987. After experiencing at advertising
agencies he started to follow a dream in Eskisehir. He
was going to be a foot soldier of a new art and design
school... Right in the middle of Anatolia...

He studied at Art Center College of Design in
Switzerland campus as the first Turkish student.
It was so exciting to learn by teaching at Anadolu
University. He shared what he knows in USA, Belgium,
Germany, China, and Cyprus with many students.
After 38 years from the first day, they put the title of
Professor in front of his name, he is still trying to get
use to it... Thousands of people were so kind to get
his book called “Visual Communication and Graphic
Design”. Whether he knows their name or not he had
many students and masters. Since seventeen years
he has been working with the most beautiful project
called Evren (cosmos) with his seatmate. On the wall
of the department that he is teaching of for 30 years,
written as “We speak with words, communicate with
concepts, graphic design is the transformation of
these concepts into form”...



Tevfik Fikret Ucar
Gelin Tanig Olalim, Kagit Uzerine Firca ile Yazilmistir, 108x41 cm, 2011
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Tolga Girgin 1981 vyilinda Kitahya” nin  Simav
ilcesinde dogdu. ik, orta ve lise egitimini burada
tamamladiktan sonra Pamukkale Universitesi Elektrik-
Elektronik Muhendisligi Bolimuinden 2003 yilinda
mezun oldu. Klguk yaslardan beri bos zamanlarini
degerlendirmek icin resim ve karikatirle ilgilendi.
2014 yilinda yine bos zamanlarini degerlendirmek
icin yaptigi yazi calismalarini, sosyal medya Uzerinden
paylasmaya basgladi. Ozellikle, Gic boyutlu anamorfik
yazi galismalar énemli dlclde ilgi gérdl ve calismalari
dinya genelinde birgok sanatsal blogda yayinland.
Bu dénemde kaligrafi sanatgisi Erhan Olcay ile tanisti.
Onun sayesinde klasik kaligrafi ve latin makili yaziya
da ilgi duydu ve bu yénde de calismalar yapmaya
bagladi. 2015 yilinda, UnlU hattat ve kaligrafi sanatcisi
Savas Cevik ile tanisti ve kendisinden tavsiyeler alarak
gbrgusunu ve bilgisini artirdi. Emin Barin ekolinin
temsilcilerinden olan Girgin, Eskisehir’'de muihendislik
kariyerinin yani sira yazi galismalarini sirdtrmektedir.

Tolga GIRGIN

Tolga Girgin was born in Simav, Kitahya in 1981. After
completing his first, primary and secondary education
in this town, he graduated from Pamukkale University,
Electrical and Electronics Engineering Department
in 2003. For leisure, he was interested in drawing
pictures and cartoons since his childhood. In 2074,
he has started to share his calligraphy and lettering
works which he did in his spare times, via social media.

Especially, his three-dimensional anamorphic lettering
works had considerable interest and they have been
published in many art blogs worldwide. In this period,
he met calligraphy artist and teacher. Through him, he
was interested in classical calligraphy and latin makil’i
script and also began to work these styles. In 2015,
he met the famous arabic and latin calligraphy artist
Savag Cevik and he increased his convenances and
knowledge by his advices. He is a follower of Emin
Barin style and continuing his calligraphy and lettering
life with his engineering career in Eskisehir, Turkey.

Tolga Girgin
Istanbul’ u Dinliyorum, Suluboya Kagidi Uzerine Firca Kalem ve Ruling Pen ile Yazilmistur,
30x30 cm, 2017

@



:

Themost fnqbw'm;:r oneept in Yinus
Emress philosophuy is the love of himanity,

nd. Noeotherpoetglonifics hinmanity as
(3 % * o inworld litenture,
: |"' . (This pftffas-:f;rf{z;;wﬁfrh-rfrcrhﬂt tried to
. lQ emudate under the name q“ﬁmum:éﬂm
: l‘-ﬁ. can be traced. back toYunus Emre
s conturics ﬂj}d‘ﬁri‘f 1S reason
o Q 5 We cannot consider Yunus as a {ijr'mﬁ
'.?J} humanist from awestern porspective,
' ﬂ_/‘  Contrany towestam humanists
! ;'}1‘;_5 . he loves humian beings asthe mast
-t o [ufectorcatures created by Allal,
& % - expressing his thoughts inthe verse,
e
- Welove the aeatures,
CBE duetothe aeator;
='®

i R
Tolga Girgin
Love of Humanity, Suluboya Kagidi Uzerine Celik U¢ ve Ruling Pen ile Yazilmistir,
100x'70 cm, 2016
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Yiimaz OZBEK

Yilmaz Ozbek, 1936 yilinda Ankara’da dogdu. 1960
yiinda istanbul Glizel Sanatlar Akademisi Yazi ve
Cilt Boliminden mezun oldu. Ogrenimi siiresince
Emin Barin Atélyesine devam eden Ozbek, kaligrafi
konusunda uzmanlasti ve bu alanda calismalarini
sUrdirerek istanbul, Konya, Izmir ve Ankara'da
4 Kisisel sergi act. Yimaz Ozbek, grafik ve resim
etkisiyle insanlara, vyaziyi sevdirmek  gerektigi
dustincesindeydi ve “Yazlyl seven, onu okur, anlar!”
diyerek bu gértsind dile getirmistir. Calismalarinda
eski yazinin motif hazinesinden vyararlanan Ozbek,
Latin harfleriyle eski yazi arasindaki kdpriyU kurmak
gerektigini savundu. Essiz bir sey yapmak istemisti
ve bunu su sekilde ifade etmisti: “Essiz bir sey
yapmak istiyorum. Kuran-1 Kerim’i yazmak! Yeni yaziyi
camilerimize sokmak istiyorum. Fransizca, Aimanca
da yazmak istiyorum. Ornegin ‘Dieu’ (Allah) yazmak
istiyorum!”

Yimaz Ozbek, calismalarini yurtdisinda, 6zellikle
Ortadogu  Ulkelerinde  sergilemek — amacindayd..
Ulkemizin birgok inlii sairinin siirini tabloya dékmistr,
Ozellikle Ahmet Muhip Dranas’in “Fahriye Abla”
siirinin tablosu en 6nemli eserlerindendir. Dizeleri
slimstizlestiren sanatci olarak anilan Yimaz Ozbek,
1987 yiinda 51 yasindayken vefat etmistir.

Yiimaz Ozbek was born in 1936 in Ankara. He
graduated from Istanbul Fine Arts Akademy,
Department of Calligraphy and Bookbinding in 1960.
While he was continuing his art education at Emin
Barin Atelier, he specialized in calligraphy and held 4
solo exhibitions in Istanbul, Konya, Izmir and Ankara.
Yiimaz Ozbek was in the opinion that calligraphy
should be endear to the public with the influence
of graphic design and painting. He expressed this
opinion by saying: “Who loves writing, he reads it and
understands it.”

Ozbek, who benefited from the motifs of the old
writing (Islamic Calligraphy) in his works, argued that
it was necessary to bridge the gap between the Latin
Calligraphy and the Islamic Calligraphy.

He wanted to do something unique and expressed
it like this: “I want to do something unique. Writing
the Quran! | want to insert Latin Calligraphy in our
mosques. | want to write in French, German. For
example, | want to write ‘Dieu’ (God)!” Yilmaz Ozbek
aimed to exhibit his works abroad, especially in
Middle East countries.

The poems of the famous poets of Turkey, have turned
into calligraphy art-works by Yilmaz Ozbek, especially
the work of the poem “Fahriye Abla” of Ahmet Muhip
Dranas is the most important work of Ozbek.

Yilmaz Ozbek, who is known as the artist who
immortalizes the verses, passed away in 1987 when
he was 51 years old.



Yilmaz Ozbek
Kaldirimlar, 48x67 cm, 1974 - Etem Caligkan Koleksiyonu
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Yilmaz Ozbek

Asik Veysel, 40x60 cm, 1972 - Etem Caligkan Koleksiyonu
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ANNAND

Imi

Yuk

Yukumi  Sasago Annand, Kaliforniya’da yasayan
kaligrafi sanatcisi ve 6gretmenidir. Dogum yeri
Japonya’drr; lletisim Tasanmi egitimi alip Tokyo'da
yaklasik 10 il grafik tasarmci olarak calismistrr.
2000 yilinda ABD’ye tasinmis ve Bat kaligrafisi
dunyasini  kesfetmistir. Bu tarihten beri, kaligrafi
dunyas! tarafindan buyUlenmis sekilde harf formlar
calismalarina ve kaligrafi sanati arastirmalarina devam
ediyor. Ruhunu Roman harflerinde kesfederken, doga
ve harflere olan agkini harmanlayan bir sanatci olarak
kendi nis sanatina ulasmayi hedefliyor.

Bilgisini  ve tecrUbelerini  paylasmak i¢in 2011
yiindan beri ABD, Kanada, Avrupa, ve Japonya’da
workshoplar dUzenledi. Calismalar, Letter Arts
Review gibi cesitli kaligrafi dergileri ve kitaplarda
yayinlandi. Berlin, San Francisco ve Moskova’daki
kaligrafi koleksiyonlarr icinde eserleri bulunmaktadir.

Yukimi  Sasago Annand is a California based
calligrapher, lettering artist and teacher. She was born
in Japan and studied communication design, and
worked as a graphic designer over 10 years in Tokyo.
She moved to the United States and discovered the
world of Western calligraphy in 2000. She has been
fascinated by that world ever since and continues to
study letterforms as well as explore calligraphic art.
She is discovering her soul in Roman letters and
hoping to find her niche as an artist who combines a
love of nature and of letters.

She has taught workshops in the US, Canada,
Europe, Australia and Japan since 2011 to share
her knowledge and experience. Her work has been
frequently shown in Letter Arts Review as well as
other calligraphic journals and books. Her work is
included in calligraphy collections in Berlin, San
Francisco, and Moscow.
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Zafer AKBAYIR

Zafer Akbayrr 1970 Ankara dogumludur Bauhaus
sanat ekollinden gelen ressam ve matbaaci, Dogus
matbaasi ve Apa ofsetin kurucusu Ferit Apa’dan
tipografi egitimi almistr. KECIOREN BELEDIYESI
Kecmek'te (7) yildir kaligrafi derslerinin  yaninda
kendine ait atdlyesinde kaligrafi dersleri vermeye
devam etmektedir.

Born in 1970 in ankara, Zafer Akbayir has taken
typography lessons from

Ferit Apa, the painting artist from Bauhaus art School,
the owner of the

Dogus Printing House and the founder of the Apa
Offset. Besides calligraphy lectures at KECMEK
(Kecioren Vocational School)

Zafer Akbayir has been giving private lessons in his
personal art studio for 7 years.



Zafer Akbayir
Harf Tasarimi, Kagit Uzerine Miirekkeple Yazilmistir, 70x50 cm, 2014
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